The Frick Collection 

MEMBERS’ MAGAZINE WINTER 2017 


SPECIAL EXHIBITION 

Turners Modern and Ancient Ports 

Passages through Time 










The Frick Collection 
Board of Trustees 

Margot Bogert, Chairman 
Aso O. Tavitian, Vice Chairman 
Juan Sabater, Treasurer 
Michael J. Horvitz, Secretary 

Peter P. Blanchard III 
Ayesha Bulchandani 
Bradford Evans 
Elizabeth M. Eveillard 
Barbara G. Fleischman 
Emily T. Frick 
Sidney R. Knafel 
Monika McLennan 
James S. Reibel, M.D. 

Charles M. Royce 
Stephen A. Schwarzman 
Bernard Selz 
Melinda Martin Sullivan 
J. Fife Symington IV 
Ian Wardropper, ex officio 

President Emerita 
Helen Clay Chace 

Trustees Emeriti 
John P. Birkelund 
I. Townsend Burden III 
L. F. Boker Doyle 
Blair Effron 
Franklin W. Hobbs 
Howard Phipps Jr. 


The Members’ Magazine is 
published three times a year by 
The Frick Collection as a benefit 
for its members. 

Volume 17, Number 1 
issn: 1534-6412 
Editor: Rebecca Brooke 


Letter from the Director 

All of us here were saddened by the passing in 
October of Edgar Munhall, who served as the 
museums chief curator for more than thirty- 
five years. Edgars legacy endures in his writ¬ 
ings, the exhibitions he curated, and through 
the careers of the many art historians he men¬ 
tored, and we strive to follow his example as we 
continue the work of the institution he championed. A tribute to him appears on page 2. 

I am pleased to welcome Joseph Shatoff as our new Deputy Director and Chief 
Operating Officer, taking over for Robert Goldsmith, who retired in July after twenty-seven 
years of dedicated service. Joe comes to us from The Metropolitan Museum of Art, where 
he managed the launch of The Met Breuer, helping to oversee the transformation of the 
landmark Madison Avenue building. His expertise and experience will be a tremendous 
asset as we embark on the upgrade and expansion of this institutions facilities. 

As many of you know, Trustee Stephen A. Schwarzman offered to match, dollar 
for dollar, the amount raised for the Annual Fund during the months of November 
and December. Mr. Schwarzmans generosity inspired others to donate in an unprec¬ 
edented way, and by the end of December, our members and friends had contributed 
an extraordinary $323,350—significantly more than we have ever brought in during a 
two-month period. I am profoundly grateful to all of you who donated and especially to 
Mr. Schwarzman for his incredible show of support. 

The new year brings a roster of exciting exhibitions, beginning in February with 
Turner’s Modern and Ancient Ports: Passages through Time, which pivots around two of 
the collections greatest works, J. M. W. Turners monumental depictions of the harbors of 
Dieppe and Cologne. The show presents these with a group of oil paintings, watercolors, 
sketchbooks, and prints produced by the British artist during an intense exploration of the 
juncture of water, sky, and maritime activity. 

This year marks the tenth anniversary of the Center for the History of Collecting. 
Since its founding in 2007, the Center has organized acclaimed symposia, published books 
and awarded book prizes to acknowledge exceptional contributions to the field, granted 
numerous fellowships, and recorded the oral histories of more than a dozen prominent 
collectors. I hope you will join us in the months ahead for special events planned in 
celebration of the Centers first decade, including symposia on collecting American art 
(March 3-4) and sculpture (May 19-20). You will find more details on our Web site. 

This issue of the Members’ Magazine includes a list of donors from the past fiscal year, 
many of whom have supported us for decades. None of the programs we present—includ¬ 
ing exhibitions and educational endeavors—would be possible without your financial 
help. This past fall, we announced the selection of Selldorf Architects to design new and 
renovated spaces to support such activities. As we look toward the future of this great 
institution, we eagerly anticipate sharing our ideas and plans with you, and we thank you 
wholeheartedly for your continued generosity. 


With kind regards, 



Ian Wardropper 
Director 
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IN MEMORIAM 


Remembering Edgar Munhall 

Friends and Colleagues Pay Tribute to the Fricks First Curator 


O n December 5, 2016, The Frick Col¬ 
lection held a memorial service to 
celebrate the life of Curator Emeritus Edgar 
Munhall, who passed away on October 17. 
Edgar was appointed the first curator of 
The Frick Collection in 1965 and served in 
the position until his retirement in 1999. 
He continued to work as Curator Emeritus 
until his death, at the age of eighty-three. 
Collaborating with six directors over the 
course of his prolific career, Edgar set the 
highest standards for the curatorial depart¬ 
ment, and indeed for the entire institution. 
With professionalism, grace, and his sig¬ 
nature wit, he guided the special exhibi¬ 
tion program, authored eloquent texts, and 
delivered illuminating lectures. An interna¬ 
tionally recognized scholar on the French 
eighteenth-century painter Jean-Baptiste 
Greuze, Edgar generously bequeathed to the 
Frick Art Reference Library his archives on 
the artist, as well as his personal library. 

Edgar was born in Pittsburgh in 1933 
and was educated at Yale (B.A., Ph.D.) and 
New York University’s Institute of Fine Arts 
(M.A.). After receiving his doctorate in 1959, 
he taught art history at Yale and served as 
assistant curator of prints and drawings at 
the Yale University Art Gallery. In 1965, he 
left New Haven to become the Fricks first 
curator. (Prior to this, the Frick’s director 
doubled as curator.) Edgar’s journey from 
coal country to Fifth Avenue coincidently 
followed the path traveled by Henry Clay 
Frick, whose treasured collection found 
a loyal steward and champion in Edgar. 
Perhaps unusual for a twentieth-century 
curator, he never moved from one museum 
to another. “The Frick Collection was his 


spiritual home,” observed Helen Clay Chace, 
President Emerita of the Board of Trustees. 

During his tenure, Edgar expertly super¬ 
vised gallery installations, conservation 
efforts, publications, and lectures. He played 
a major role in the acquisition of a number 
of important paintings, including works by 
Bruegel, Liotard, Memling, and Watteau. He 
was also instrumental in the acquisition of an 
unparalleled collection of clocks and watches 
bequeathed to the museum in 1999 by his 
friend Winthrop Kellogg Edey, as well as 
Edey’s personal library and archives. Edgar 
mentored a generation of doctoral fellows 
and curatorial assistants, many of whom 
went on to hold significant positions in the 
field. He pioneered the museum’s special 
exhibition program, beginning with small 
shows focusing on the permanent collec¬ 
tion, then expanding to larger international 
exchanges. In the words of Senior Curator 
Susan Grace Galassi, “Edgar established the 
mold for the role of chief curator, and his 
two successors, Colin B. Bailey and Xavier 
F. Salomon, are testaments to the extremely 
high standards he set.” 

Edgar’s scholarly achievements were 
prolific. He authored numerous journal 
articles and many catalogues for the more 
than thirty exhibitions he organized (or 
co-organized), among them Ingres and the 
Comtesse d’Haussonville (1985); Whistler 
and Montesquiou: The Butterfly and the Bat 
(1995), which received the Henry Allen Moe 
prize for the best exhibition catalogue in 
New York State; and Greuze the Draftsman 
(2002), hailed by The New York Times as “a 
majestic achievement.” His engaging style 
and literary sensibility won him a large and 


loyal audience. Dr. Bailey, Edgar’s immedi¬ 
ate successor as chief curator of The Frick 
Collection and the current director of the 
Morgan Library & Museum, praised him as 
“simply one of the finest writers in our field 
... in spare, elegant prose he had an unfail¬ 
ing ability to lead his readers to the heart of 
the matter; moreover, he was a sophisticated 
cultural historian, as well as a most discrimi¬ 
nating and refined connoisseur.” 

At the fore of Edgar’s many accomplish¬ 
ments was his lifelong study of Greuze, 
who was the subject of his doctoral dis¬ 
sertation, in 1959. He dedicated significant 
attention to restoring the reputation of the 
often-dismissed artist, curating the first-ever 
exhibition devoted to him in 1976, as well 
as organizing the Frick’s acclaimed Greuze 
the Draftsman , his final show, in 2002. 
Yuriko Jackall, an assistant curator of French 
paintings at the National Gallery of Art, 
Washington, D. C., recalled Edgar’s adoration 
of Greuze, of whom he is rightly considered 
the preeminent specialist. In a poignant rec¬ 
ollection of her mentor, Jackall recounted 
Edgar’s unflagging dedication to the artist: “T 
love the man,’ Edgar said to me the first time 
we met—and this is evident in the consider¬ 
able powers of observation and description 
that he brought to bear upon his favorite 
subject, with a literary flair for seizing upon 
the most humanizing of details. About a red 
chalk drawing of an elderly man’s hand, Edgar 
wrote: ‘Greuze focused attention on it to 
remind his viewers that this was a hand that 
had labored, had prayed, had caressed loved 
ones, had held children, had petted dogs’” 

Edgar’s significant contributions were 
widely celebrated during his lifetime. In 1986, 
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he was honored by the American Association 
of Museums for his catalogue Ingres and the 
Comtesse d’Haussonville; in 1989, the French 
government named him Chevalier in the 
Ordre des Arts et des Lettres, subsequently 
elevating his position to Officier, in 2002. 

Edgar engaged the intellect and spirit of 
all who had the good fortune to cross his 
path. Over the years, he entertained col¬ 
leagues with his uncanny knack for mimicry 
and his amusing stories of travel, epicurean 
meals, and the personalities he encountered, 
often in the company of his long-time part¬ 
ner, Richard Barsam, Professor Emeritus 
of film history at Hunter College. Together 
they traveled the world, documenting their 
adventures in a shared diary. “Our travels 
took us to great art but also brought out the 
artist in Edgar,” Barsam remembered. “For 
every trip...I recorded what we did and 
what we ate (eating was a very important 


part of our lives), then, with his colored 
pencils, he added one or more of his notori¬ 
ously comic drawings. He was frank in com¬ 
menting on what he saw, preferring unusual 
or eccentric people and customs.” Some 
of these drawings appeared in the staff art 
shows held each summer at the Frick, much 
to the delight of Edgars colleagues. In due 
course, his diaries—documenting a curato¬ 
rial life intricately bound to this institution 
and filled with those spritely drawings—will 
be archived, and an oral history, filmed in 
2012, will be made public. 

It is only fitting that Edgar s legacy remain 
for posterity in the Frick Art Reference 
Library. In the recollection of Inge Reist, 
Director of the Center for the History of 
Collecting, he traded, on his retirement 
as chief curator, “what was arguably the 
most beautiful office in New York—Henry 
Clay Fricks sitting room [on the mansions 


second floor]—for more Spartan digs in the 
stacks of the library. There, in characteristi¬ 
cally impeccable surroundings, with a sleek, 
molded-plastic Bellini visitors chair and a 
vase for a single rose, he endeared himself 
to the library staff right up to his last weeks.” 
His fierce intellect, wry humor, and elegant 
manner are indelibly recorded in the annals 
of our institutional memory. He will be 
missed.— Ian War dropper. Director 


The complete remarks given at Dr. Munhalls 
memorial service, excerpted here, will be pub¬ 
lished in a forthcoming booklet The service 
is available for viewing at frick.org/munhall. 
Contributions in memory of Dr. Munhall 
may be sent to the Edgar Munhall Book Fund, 
c/o Stephen Bury ; Andrew W. Mellon Chief 
Librarian, Frick Art Reference Library, 10 East 
71st Street, New York, NY 10021. 
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February 23 through May 14, 2017 

G olden visions, glorious and beauti¬ 
ful; they are only visions, but still 
they are art, and one could live and die with 
such pictures” In this memorable tribute, 
John Constable characterized the canvases 
on display at the Royal Academy in 1828 by 
his fellow painter and rival, Joseph Mallord 
William Turner. These words apply as well to 
The Frick Collections monumental views of 
Dieppe and Cologne, mesmerizing images 
filled with radiant golden light and abundant 
detail that draw the viewer into the everyday 
life of two towns of post-Napoleonic Europe. 
Harbor of Dieppe and Cologne , first exhib¬ 
ited at the Royal Academy in 1825 and 1826, 
respectively, were major turning points in 
Turners career. They form the centerpiece 
of the Frick’s special exhibition, which 
explores the theme of the port in Turner’s 
work of the 1820s and 1830s, the middle 
decades of his career. 

Scenes of ports and harbors are a long¬ 
standing theme in art and run through 
Turner’s career. Like many of his forebears, 
Turner was drawn to the harbor as an evoca¬ 
tive space of arrival and departure, sugges¬ 
tive of the passage of time. In his port scenes, 
Turner both perpetuated their artistic legacy 
and showcased the invention that he brought 
to the time-honored theme. 


ABOVE 

Joseph Mallord William Turner (1775-1851), 

Harbor of Dieppe: Changement de Domicile , exhibited 
1825, oil on canvas, The Frick Collection 

OPPOSITE PAGE 

J.M. W. Turner, Cologne, the Arrival of a Packet-Boat: 
Evening , exhibited 1826, oil on canvas, The Frick 
Collection. A detail appears on the inside back cover. 


The central decades of Turner’s career 
coincided with political, technological, and 
cultural developments that created a new 
context for his depictions of ports. With 
Napoleon’s decisive defeat at Waterloo in 
1815, a new era of tourism began. Travel 
restrictions between England and France 
that had been in place since 1797 were 
lifted, and contact with the Continent was 
renewed. British artists, writers, and the 
public at large crossed the Channel in droves 
to rediscover the Continent and to see how 
their neighbors had fared during the interim. 
English ports that had only recently served 
as the country’s defensive borders were now 
being transformed into commercial hubs 
and seaside resorts. The advent of the steam¬ 
boat and high speed carriages as well as 
improved roads made travel easier and more 


accessible to a larger segment of the popula¬ 
tion, including the middle class. A market 
developed for images of the picturesque 
sights that travelers had seen or planned 
to visit. As an insatiable traveler and the 
foremost topographical artist of the period, 
Turner was well equipped to meet this 
demand. On his extensive trips through the 
British Isles and, after 1817, the Continent, 
Turner filled notebooks with sketches of land 
formations, architecture, ships, and people 
in regional costumes at both work and play. 

During these years, Turner moved 
beyond the idealized naturalism and earth- 
toned palette that had gained him acclaim to 
a new form of poetic topography. As fusions 
of land-, sea-, and townscapes, ports offered 
fertile ground for experimentation and inno¬ 
vation in both oil and watercolor. Turner’s 
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focus turned increasingly to the representa¬ 
tion of light and color, a preoccupation that 
continued to the end of his career. In the 
1810s, he seized on the new high-keyed col¬ 
ors that had just become available—chrome 
yellow and chrome orange—applying them, 
with other light-colored hues, to canvases 
primed with white to create works of surpris¬ 
ing (and, for the time, shocking) luminosity. 
During his first trip to Italy, in 1819, he expe¬ 
rienced firsthand the warm glowing tones 
of the southern climate, which contributed 
to the increased brilliance of his paintings, 


a direction that the public and critics found 
disturbingly unnatural and eccentric. 

The Frick Collection’s Harbor of Dieppe: 
Changement de Domicile (opposite page and 
cover) can be seen as a major statement of 
Turners direction in the mid-i820s. For 
this genre scene depicting the everyday life 
of the French port city, Turner adopts the 
grand scale traditionally reserved for his¬ 
torical or religious subjects. He borrows his 
compositional scheme from the renowned 
harbors of Claude Lorrain, placing his work 
in an artistic lineage with the master who 


set the standard for the motif. In Dieppe , 
as in many of Claude’s ports, two “arms”— 
comprised of piers, buildings, boats, and 
people—reach out from a vanishing point 
on the horizon to embrace a central body 
of water that extends to the bottom edge 
of the painting. The mirror image of the 
sun’s orb and reflections of the boats are 
suspended in the water’s ruffled surface. A 
pale-blue sky takes up more than half of 
the canvas, in which Turner gives prior¬ 
ity to light and water over solid substance. 
Working from sketches made on two trips to 
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Dieppe, in 1821 and 1824, and drawing from 
memory and imagination, Turner filled his 
sun-drenched vista with a cast of some two 
hundred figures who interact in scenes of 
daily life: moving house, lounging aboard 
ships, and jostling each other in the broad 
streets as they go about their business. 
At the right, a row of meticulously ren¬ 
dered eighteenth-century houses lining the 
quay (most still standing today) serves as 
the backdrop for Turners loosely rendered 
vision of the town’s teeming life and spec¬ 
tacular setting. On the horizon at the van¬ 
ishing point of the painting, the tower and 
dome of the church of St. Jacques, Dieppe’s 


ABOVE 

J. M. W. Turner, The Harbor of Brest: The Quayside and 
Chateau, ca. 1826-28, oil on canvas, Tate, London 

OPPOSITE PAGE 

J. M. W. Turner, Regulus, exhibited 1828, reworked and 
exhibited 1837, oil on canvas, Tate, London 


spiritual center, anchors the scene, set off by 
the sun’s radiance. 

In Dieppe, Turner transcends the limits 
of topographical representation to present 
his subjective view of the place. When the 
painting debuted at the Royal Academy, both 
critics and the public were quick to point 
out that its golden atmosphere had little or 
nothing to do with the temperate climate of 
northern France and its characteristic gray 
skies. To one critic, Dieppe was “as vicious 
a specimen as can well be imagined, of 
mingled truth and falsehood.” 

In Dieppe's companion piece, Cologne, the 
Arrival of a Packet-Boat: Evening (page 5), 
Turner turns his attention to the historic 
city and pilgrimage center on the banks of 
the Rhine, replacing the sun-filled harbor 
in Dieppe with an evening scene in which 
life appears suspended in time. The deep 
recession of space that characterizes Dieppe 
is blocked in Cologne by the two packet 
boats that approach the shore. The Claudian 


reference of the former work is replaced here 
by allusion to the peaceful, domestic river 
scenes of the Dutch masters, in particular, 
Aelbert Cuyp. Light again establishes the 
emotional register of the painting, conveying 
a mood of reverie through the diffused, shim¬ 
mering pink and violet tones that fill the water 
and expansive sky and collect around the spire 
of the church of Gross St. Martin, the highest 
point in the painting. Carefully delineated 
foreground details, such as the abandoned 
fishing apparatus half submerged in water, the 
peasant women lugging lumber, and the lone 
dog drinking at the water’s edge, as well as 
the defensive medieval walls and towers that 
bar entry into the city, contribute to a sense 
of frozen time. Yet, encroaching on the shore 
aboard the packet boat, about to disrupt the 
spell, is a lively band of tourists in fashionable 
attire, ambassadors from the modern world. 
The contrast of past and present, often subtly 
evoked in Turner’s harbor scenes, is repre¬ 
sented here as two vastly different spheres on 
a collision course. As is the case with Dieppe , 
Turner’s view of Cologne is nostalgic, empha¬ 
sizing the grandeur of the past. In his paint¬ 
ing, he kept the city’s medieval face intact, 
although a number of its walls and towers had 
been torn down over the course of his visits to 
make way for the expansion and moderniza¬ 
tion then underway. Here too, Turner’s exag¬ 
gerated tonal range met with hostility from 
critics, one of whom complained of the “glitter 
and gaud of colours” while conceding that “it 
is impossible to shut our eyes to the wonderful 
skill, and to the lightness and brilliancy which 
he has effected.” 

Dieppe and Cologne will be presented at 
the Frick with a third monumental port, The 
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Harbor of Brest: The Quayside and Chateau 
(opposite page). This scene, approximately 
the same size as the Frick canvases, was 
most likely painted between 1826 and 1828, 
but was left unfinished. Identified as a view 
of the Breton city in 1997 by Ian Warrell, 
the exhibitions co-curator, this work has 
long been connected with the Frick paint¬ 
ings, although they have never before been 
exhibited together. Recent technical analysis 
carried out by Rebecca Hellen, Painting 
Conservator at the Tate, revealed that the 
grounds of the three canvases were prepared 
in the same way and that the same type of 


paint was used in all of them, confirming 
that the paintings were conceived and devel¬ 
oped as a series. 

The Harbor of Brest presents an unparal¬ 
leled opportunity to observe Turners paint¬ 
ing process arrested in a molten state. Large 
masses of diluted blue, orange, brown, and 
yellow oil establish the major forms of the 
composition, creating a glowing effect simi¬ 
lar to that of watercolor. In parts of the can¬ 
vas, crowds of figures, boats, and buildings 
are given definition through modeling in 
light and dark. Left in this unfinished state, 
the canvas, with its luminous blurred forms, 


seems to anticipate the less resolved, more 
abstract character of Turners later work. 

Following Dieppe, Cologne, and Brest, 
Turner returned to the motif of the port in 
the late 1820s, now as a setting for subjects 
from the ancient world. The theme of the rise 
and decline of civilizations had long preoc¬ 
cupied Turner, and his second trip to Italy, in 
1828, reinvigorated his love of antiquity. The 
three ancient ports included in the exhibi¬ 
tion complement his modern views, works 
rooted in on-the-spot observation of the set¬ 
ting and local populace and filtered through 
the artists imaginative recollection. In his 
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classical harbors, accounts from ancient his¬ 
tory and literature are the departure points 
for the works, which Turner filled with 
details of everyday life that lend the scenes 
the immediacy of his modern ports. 

In Regulus (page 7), painted and exhib¬ 
ited during his second trip to Italy, in 1828, 
then reworked and shown again in London 
in 1837, Turner depicts an episode from 
the life of a third-century Roman general, 
Marcus Atilius Regulus, a model of stoic 
virtue and self-sacrifice. According to literary 
sources, the Roman general, captured by the 
Carthaginians, was sent to Rome to negotiate 
a treaty. Failing to do so, he kept his vow to 
return to Carthage, where his eyelids were 
cut off and he was forced to stare at the sun 
until blinded, before being executed. Here, 
as in Dieppe and Brest , the glaring sun and 
its reflection in the water occupy the center 
of the painting, with figures grouped along 
the sides and in the foreground. Within the 
scene, the hero is reduced to a few pale brush 
strokes and displaced to the right side of the 
canvas—nearly impossible to find. Through 
this imaginative conceit, Turner forces the 
viewer to confront head on the paintings 
blazing light while searching for the protago¬ 
nist, taking up the position in front of the sun 


RIGHT 

J.M. W. Turner, Dover Castle from the Sea, for Marine 
Views, 1822, watercolor and gouache on paper, Museum 
of Fine Arts, Boston 

OPPOSITE PAGE 

J. M. W. Turner, Shields, on the River Tyne, for The Rivers 
of England, 1823, watercolor on paper, Tate, London 


that Regulus himself endured. In Regulus , 
Turner not only defies the norms of history 
painting, but makes use of the classical narra¬ 
tive to slyly respond to criticisms of his work, 
which had been described as “blinding” and 
“almost [putting] your eyes out.” 

Turners obsession with the representa¬ 
tion of light and atmosphere found an ideal 
outlet in watercolor, a medium to which he 
brought an array of unconventional meth¬ 
ods to create heightened visual effects. In 
his atmospheric water-filled scenes of ports, 
medium and motif formed a perfect union. 
Whereas his experimental mid-career oils 
were met with controversy, his watercolors 
were widely praised. Turners watercolors, 
many of which were made for British topo¬ 
graphical serial print publications, celebrated 
the country’s richness of notable sights. They 
provided him with a steady source of income 
and earned him widespread recognition as 



the greatest contemporary watercolor art¬ 
ist. Working alternately in oil and water- 
color and often treating the same subject in 
both, Turner deliberately blurred distinc¬ 
tions between the two mediums, enriching 
each with aspects of the other. In some of 
his watercolors, for example, he employed 
the same compositional structures as in 
his grand-scale canvases, while in his oils 
he achieved a sense of transparency usu¬ 
ally associated with watercolor. To some of 
his vociferous critics, Turners monumental 
port scenes in oil were essentially blown-up 
watercolors. 

The exhibition includes some two dozen 
watercolors depicting picturesque ports 
on the British coast and up and down its 
rivers, as well as images from northern 
France and the Rhineland, along with a 
selection of prints. Showcasing the diver¬ 
sity and beauty of the English landscape 
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and seascape, Turner depicted every type of 
port: naval strongholds, fashionable resorts, 
industrial harbors, anchorages in major cit¬ 
ies, and remote river landings, some seen 
from the shore and others looking back 
from the water. He embellished his images 
with historical references and allusions to 
contemporary issues and expressed an often 
ambiguous attitude to the “progress” of 
industrialization. 

In Dover Castle from the Sea (oppo¬ 
site page), Turner takes as his subject one 
of England’s oldest and most strategically 
important ports, the departure point for the 
cross-Channel ferry service. He plunges the 
viewer into the scene as if on board a ship 
in the foreground, pitching and heaving in 
roiling waves as it attempts to make shore. 
Wind-tossed fishing boats arrive and depart, 
while townspeople spill over the piers. In a 
characteristic pairing of past and present, 
Turner includes in the flotilla of sail boats 
a steam-powered ferry, a symbol of mod¬ 
ernization cutting a steady path through 


the waves and trailing a plume of sooty 
smoke. Presiding over this maritime scene 
are Dovers ancient castle and fortifications 
atop its white cliffs, a reference to England’s 
enduring power. 

In Shields, on the River Tyne (above), 
painted for a print series, Turner again makes 
use of a Claudian composition, evoking the 
weight of tradition and Arcadian subject 
matter for his extraordinary night scene, 
emphatically set in the present of England’s 
industrial hub in the northeast. The full 
moon, reflected in water, serves as a spotlight 
that allows for the around-the-clock labor 
of workers shoveling coal onto small boats 
that carry it to waiting ships for transport to 
manufacturing centers. Competing with the 
moon’s eerie brilliance is the burning glow of 
an industrial furnace at right, set against the 
overall blue tonality of the painting. Turner’s 
pitting of man against nature within the set¬ 
ting of a modern port is made all the more 
eloquent through the unfamiliar, almost sur¬ 
real, beauty he achieves in his watercolor, 


charting new aesthetic territory. With this 
small sheet, like the other mid-career works 
included in the show, Turner expanded the 
boundaries of landscape art, leaving behind 
strict adherence to naturalistic representa¬ 
tion for a more poetic treatment of light and 
color that gave form and meaning to a world 
transforming before his eyes —Susan Grace 
Galassi, Senior Curator 


“Turner’s Modern and Ancient Ports: Passages 
through Time” was organized by Susan Grace 
Galassi, Senior Curator, The Frick Collection; 
Ian Warrell, independent curator and Turner 
specialist; and Joanna Sheers Seidenstein, 
Anne L. Poulet Curatorial Fellow, The Frick 
Collection. This article draws from their essays 
in the exhibition catalogue, as well as those 
of catalogue co-authors Gillian Forrester and 
Rebecca Hellen. Principal funding for the 
exhibition is provided by The Honorable and 
Mrs. W. L. Lyons Brown and Northern Trust. 
Additional support is generously provided by 
The Christian Humann Foundation, The Peter 
Jay Sharp Foundation, Gilbert and Ildiko 
Butler, Helen-Mae and Seymour R. Askin, 
the families of George and Michael Eberstadt 
in memory of Vera and Walter Eberstadt, 
Francis Finlay, the Malcolm Hewitt Wiener 
Foundation, the Christian Keesee Charitable 
Trust, David and Julie Tobey, The Gladys 
Krieble Delmas Foundation, Mrs. C. Sidamon- 
Eristoff, and the Robert Lehman Foundation. 
The exhibition catalogue is underwritten by 
a gift from an anonymous donor in memory 
of Charles Ryskamp. The exhibition is also 
supported by an indemnity from the Federal 
Council on the Arts and the Humanities. 
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On the Cote d’Opale, Picardy 

Bonington Landscape Complements Turner’s Port Scenes 


I n 1825, at the Royal Academy in London, 
Joseph Mallord William Turner exhib¬ 
ited Harbor of Dieppe (cover), now at The 
Frick Collection and considered to be one of 
the artists masterpieces. Two years later, at 
the same venue, Richard Parkes Bonington, 
a younger painter similarly moved to depict 
the coastal environs of northern France, 
exhibited a canvas entitled Scene on the 
French Coast. The landscape was purchased 
the same year by the English aristocrat 
John Russell, 6th Duke of Bedford, one of 
Boningtons great patrons, and still hangs at 
Woburn Abbey, the Russell family home in 
Bedfordshire. It has been identified by schol¬ 
ars as the painting today known as On the 
Cote d’Opale, Picardy. 

Another superb work by Bonington of 
nearly an identical scene and bearing the 
same title (opposite page) is now on display 
in the North Hall, the generous loan of Board 
Chair Margot Bogert and her husband, Jerry. 
Bonington often repeated the same composi¬ 
tion in various media and formats for multiple 
patrons, and this canvas is possibly an earlier, 
independent work that the artist repainted 
in a larger format for exhibition at the Royal 
Academy. The painting was purchased by one 
of the United Kingdoms most impressive col¬ 
lectors, the Scottish landowner Hugh Munro 
of Novar, who assembled a remarkable collec¬ 
tion, including works by Rembrandt, Titian, 
and Paolo Veronese, as well as a large number 


OPPOSITE PAGE 

Richard Parkes Bonington (1802-1828), On the Cdte 
d’Opale, Picardy, ca. 1825-26, oil on canvas, on loan 
from Mr. and Mrs. Jeremiah M. Bogert 


of canvases by Turner and at least nine other 
paintings by Bonington. 

The provenance of On the Cote d’Opale 
bespeaks its relevance to The Frick Collection; 
its subject makes it an especially compel¬ 
ling complement to Turner’s Modern and 
Ancient Ports: Passages through Time, the 
current exhibition of Turners harbor scenes. 
The exhibition features paintings, water- 
colors, sketchbooks, and prints, most pro¬ 
duced about the same time that Boningtons 
career was flourishing. It could be argued 
that Turner and Bonington looked at many 
of the same sites in England, France, and 
Italy, representing them according to their 
own individual artistic sensibilities. Turners 
paintings are powerful depictions of the 
force of nature, shown to theatrical effect, 
while Boningtons view of the world is more 
genteel and lyrical. 

Richard Parkes Bonington was nearly 
thirty years younger than Turner. He was 
born in 1802, in Arnold, near Nottingham, 
England, and as a teenager moved to France 
with his parents, who relocated to Calais 
for business reasons. From a young age, he 
demonstrated extraordinary skill at drawing 
and painting in watercolors. In 1817, he began 
studying in Calais with the painter Francois 
Louis Thomas Francia, and a year later he 
moved with his family to Paris, where he 
became acquainted with Eugene Delacroix 
and later trained with Baron Antoine-Jean 
Gros. He led a nomadic life, mainly across 
France, painting the scenery of different areas 
of the country, never settling for long. In the 
mid-i820S, he began traveling to other parts 
of Europe (Italy and Venice, in particular). 
By 1823, he had started to paint larger works 


in oil, while still producing watercolors. His 
career was cut short when he died of tubercu¬ 
losis, on September 23, 1828, one month shy 
of his twenty-sixth birthday. 

Boningtons migration from England to 
France—and the career that followed—coin¬ 
cided with a critical moment in the his¬ 
tory of England’s relation to the Continent. 
The third decade of the nineteenth century 
was the first time in which France and 
other areas of Europe were accessible to the 
English, after decades of conflict during the 
Napoleonic Wars. Artists like Bonington 
and Turner seized the opportunity to travel 
across France and Europe, as did many tour¬ 
ists in those years. 

The Cote d’Opale, a coastal stretch of 
northern France, was easily reached by 
British visitors from across the English 
Channel. Named for the opalescent col¬ 
ors of its landscape, the coast extends 
approximately seventy-five miles between 
the Belgian border and the Bay of Somme 
and is marked by two large cliffs between 
Calais and Boulogne—the Cap Gris Nez 
and the Cap Blanc Nez (the gray and white 
nose capes). The historical region known as 
Picardy encompasses the southern end of the 
Cote d’Opale and is less than one hundred 
miles from Dieppe. At some point in the first 
half of the 1820s, both Turner and Bonington 
had been inspired by this region, sketching it 
as a source for paintings of coastal life. 

Many of Bonington’s paintings focus on 
beaches in northern France at low tide. Two 
thirds of On the Cote d’Opale, Picardy is 
devoted to a leaden sky, ranging from the 
intense blue of the uppermost left-hand cor¬ 
ner to the large swathes of billowing clouds. 
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The lower portion depicts a sandy beach, 
still wet from the receding tide. Visible on 
the horizon is one of the two capes, possibly 
the Cap Blanc Nez. Along the beach some 
boats lie forsaken, but a few white sails on 
the sea as well as distant rooftops suggest an 
expanse of coast where settlements thrive. A 
number of the sails are suggested simply by 
dots of white pigment, others are effectively 
scratched into the surface. In the foreground 
is an exquisite still life. Various objects have 
been discarded on the sandy shore: a wooden 
door, a saddle, the carcasses of boats. Among 


these objects, three young women wearing 
Picardy costumes—possibly a mother and 
her two daughters—have settled, surrounded 
by baskets and plates containing the catch of 
the day, a few translucent fish and rays. The 
various surfaces are sensitively rendered with 
brushstrokes that describe the shifting light 
on the beach and over the sea, revealing the 
poetry of this quotidian scene, apparently 
unimportant but beautiful in its clarity. 

Although the original patron of this can¬ 
vas (if there was one) is unknown, most of 
Boningtons paintings were created for British 


and French collectors, and a large number 
of them are still exhibited in England, most 
prominently at the Wallace Collection in 
London, which owns some of his most cel¬ 
ebrated pictures. The Frick does not own 
any by him, but the collection does include 
five canvases by Turner, acquired by Henry 
Clay Frick between 1901 and 1914. These and 
the additional Turners on loan to the exhibi¬ 
tion provide an illuminating context for the 
Bonington, and it is a privilege to present this 
delicate work in their company.— Xavier F. 
Salomon, Peter Jay Sharp Chief Curator 
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Fall and Winter Highlights 

Autumn Dinner, Director’s Circle Dinner, and First Fridays 




T he Autumn Dinner, on October 17, 
paid tribute to the artist and writer 
Edmund De Waal for his many contributions 
to the decorative arts, the artistic community, 
and the field of collecting. More than 250 
guests gathered to honor Mr. De Waal, who is 
best known for his large-scale installations of 
porcelain vessels and his family memoir, The 
Hare with Amber Eyes. The black-tie fund¬ 
raiser raised more than $1 million. The Frick is 
grateful to The Glenlivet and Perrier-Jouet for 
providing spirits and champagne for the event. 

On January 30, Director Ian Wardropper 
hosted a formal dinner for members of the 
Directors Circle. The evenings program, 


which focused on eighteenth-century French 
chaser-gilder Pierre Gouthiere, was pre¬ 
sented in the Fragonard Room by Decorative 
Arts Curator Charlotte Vignon and Meredith 
Martin, Associate Professor of Art History, 
New York University. 

First Fridays continue to draw enthusias¬ 
tic art lovers as well as first-time visitors for 
free evening hours, gallery talks, sketching, 
and live music. Since October 2016, some 
4,500 people have attended First Fridays 
events; of those surveyed, more than half 
had never before been to the Frick. Mark 
your calendar for our next First Fridays on 
March 3, April 7, and May 5. 


For information about upcoming events , 
including the Young Fellows Ball , on March 16 , 
contact Colleen Tierney at 212.s47.0705. 

Autumn Dinner 1. Ian Wardropper, Margot Bogert, 
and Edmund De Waal 2. Juan and Mariana Sabater 
with Peter Blanchard 3. Carolina Herrera and Rochelle 
Gores Fredston 4. Lane Gerson, Jody Arnhold, 

Arlene Shechet, Wes Gordon, Paul Arnhold, and Julia 
Arnhold 5. Jennifer Wright, Lucy Lang, Caitlin Davis, 
and Amory McAndrew 

Director’s Circle Dinner 6. Steve and Christine 
Schwarzman 7. Barbara and Brad Evans 

8 . Xavier Salomon and Annabelle Selldorf 

9. Cole Harrell, Betty Eveillard, and Tai-Heng Cheng 

10. Sid Knafel and Barbara Fleischman 11. Susan and 
Henry Johnson 12. Robert and Barbara Schneider 

First Fridays 13. Education Assistant Rachel Himes 
leads a gallery talk 14. First Fridays visitors in the 
West Gallery 
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Statement of Financial Position 

June 30, 2016, and 2015 



2016 

2015 

Notei 

Assets 

Cash and cash equivalents 

$ 1,213,824 

$ 2,250,381 

For purposes of brevity, the June 30,2016, financial informa¬ 
tion presented here is excerpted from our audited financial 
statements as prepared by the independent accounting firm 

Contributions receivable, net 

10,072,585 

8,109,689 

of PKF O’Connor Davies, LLP., which rendered an unmod¬ 

Inventory 

868,948 

710,202 

ified opinion as to those statements’ conformance with 

Prepaid expenses, receivables, 
and other assets 

1,448,446 

1,321,963 

generally accepted accounting principles. This excerpted 
information does not include the Statement of Cash Flows 

Prepaid pension benefits 

— 

1,662,394 

or the footnotes, which are integral to a full presentation 

Investments in securities 

301,381,277 

320,817,331 

of the Collections financial position. The complete report 

Property and equipment, net 

21,865,423 

21,580,507 

of the independent auditors is available by writing to the 

Total assets 

$ 336,850,503 

$ 356,452,467 

development office of The Frick Collection. 

Liabilities 

Accounts payable, accrued expenses, 
and deferred income 

3,108,818 

2,703,145 

Note 2: Measure of Operations 

Operations include all revenues and expenses that are an 
integral part of the Collection’s programs and support¬ 
ing activities. The measure of operations includes invest¬ 
ment income equal to the 4.5% spending rate (see Note 3) 
and excludes investment return in excess of, or less than, 

Accrued postretirement health and 
other benefits 

10,580,872 

8,944,427 

the spending rate. The measure of operations also excludes 
permanently restricted contributions; purchase and sale of 

Accrued pension benefits 

6,921,361 

- 

museum and library collection items; unsolicited, unre¬ 

Total liabilities 

20,611,051 

11,647,572 

stricted contributions of $40,000 or more (which are des¬ 
ignated by the board for long-term investment as funds 

Net assets 

Unrestricted 

246,194,894 

276,340,661 

functioning as endowment); depreciation of property and 
equipment; pension and postretirement plan adjustments; 
and releases of net assets from restrictions related to non¬ 

Temporarily restricted 

29,814,451 

28,259,127 

operating items. 

Permanently restricted 

40,230,107 

40,205,107 

Note 3: Spending Rate 

Total net assets 

316,239,452 

344,804,895 

The Frick Collection manages its pooled investments on a 
total return basis. To preserve the investments’ long-term 

Total liabilities and net assets 

$ 336,850,503 

$ 356,452,467 

purchasing power, the Collection makes available to be 
spent each year a percentage of the investment portfolio’s 
average market value for the twelve quarters ending the 
March prior to the beginning of the fiscal year (the spend¬ 
ing rate). The spending rate was 4.5% for fiscal years 2016 
and 2015. Although long-term in nature, this policy may be 
modified over time to reflect economic, market, and invest¬ 
ment changes. 
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Statement of Activities 

June 30, 2016 (with comparative totals for the year ended June 30, 2015) 


Operating Revenues and Support 

Spending from endowment 
Other capital gain 
Admission fees 
Membership 

Bookstore sales and miscellaneous 
Contributions 

Net assets released from restrictions 

Total operating revenues and support 



Unrestricted 




Total 


General 

Board 

Designated 

Total 

Temporarily 

Restricted 

Permanently 

Restricted 

2016 

2015 

$ 13,060,419 

$ 

$ 13,060,419 

$ 

$ 

$ 13,060,419 $ 11,859,935 

13,698 

- 

13,698 

- 

- 

13,698 

4 , 98 i 

3,611,842 

- 

3,611,842 

- 

- 

3,611,842 

3 , 778,479 

2,539,292 

- 

2,539,292 

- 

- 

2,539,292 

2,466,731 

1,194,067 

- 

1,194,067 

- 

- 

1,194,067 

1,161,605 

4,319,251 

- 

4,319,251 

7,463,830 

- 

11,783,081 

12,602,207 

24,738,569 

- 

24,738,569 

7,463,830 

- 

32,202,399 

31,873,938 

3,196,313 

- 

3,196,313 

(3,196,313) 

- 

- 

- 

27,934,882 

- 

27 , 934,882 

4,267,517 

- 

32,202,399 

31 , 873,938 


Operating Expenses 

Museum programs 

Operations 

Special exhibitions, concerts and lectures 
Bookstore, including cost of sales 

7,225,717 

2 , 344,792 

1,313,871 

- 

7,225,717 

2 , 344,792 

1,313,871 

- 

- 

7,225,717 

2 , 344,792 

1,313,871 

6 , 774,598 

1,085,498 

1 , 354,188 

Total museum programs 

10,884,380 


10,884,380 

- 

- 

10,884,380 

9,214,284 

Library programs 

Operations 

5 , 145,863 

_ 

5,145,863 



5 , 145,863 

4 , 753,384 

Special programs 

477,089 

- 

477,089 

- 

- 

477,089 

429,006 

Total library programs 

5,622,952 

- 

5,622,952 

- 

- 

5,622,952 

5,182,390 

Total programs 

16,507,332 

- 

16,507,332 

- 

- 

16,507,332 

14,396,674 

Supporting services 

General and administrative 

8,780,923 

_ 

8,780,923 



8,780,923 

8 , 445,667 

Fundraising 

2,609,958 

- 

2,609,958 

- 

- 

2,609,958 

2,802,089 

Total supporting services 

11,390,881 

- 

11,390,881 

- 

- 

11,390,881 

11,247,756 

Total operating expenses 

27,898,213 

- 

27,898,213 

- 

- 

27,898,213 

25,644,430 

Excess of operating revenues and support 
over operating expenses 

36,669 

. 

36,669 

4,267,517 


4,304,186 

6,229,508 

Non-operating changes to net assets 
Contributions 


2,880,000 

2,880,000 


25,000 

2,905,000 

30,000 

Depreciation 

- 

(1,782,784) 

(1,782,784) 

- 

- 

(1,782,784) 

(1,796,259) 

Net assets released from restrictions for 

Purchase of collection item 

2,675,000 

(2,675,000) 






Acquisition of collection item 

(2,675,000) 

- 

(2,675,000) 

- 

- 

(2,675,000) 

(1,087,256) 

Net investment return designated for 
long-term investment 

_ 

(20,916,902) 

(20,916,902) 

(1,031,605) 


(21,948,507) 

(4,648,462) 

Pension and postretirement benefit plan 
liability adjustment 

(9,368,338) 

_ 

(9,368,338) 



(9,368,338) 

(1,956,468) 

Net assets released from restrictions for 

Capital Campaign capital purchases 

_ 

372,905 


(372,905) 




Net assets released from restrictions 

- 

1,307,683 

1,307,683 

(1,307,683) 

- 

- 

- 

Total non-operating changes 

(9,368,338) 

(20,814,098) 

(30,182,436) 

(2,712,193) 

25,000 

(32,869,629) 

(9,458,445) 

Change in net assets 

(9,331,669) 

(20,814,098) 

(30,145,767) 

1 , 555,234 

25,000 

(28,565,443) 

(3,228,937) 

Net assets 

Beginning of year 

$ 8,278,494 

268,062,167 

276,340,661 

28,259,127 

40,205,107 

344,804,895 

348,033,832 

End of year 

$ (1,053,175) 

$ 247,248,069 

$ 246,194,894 

$ 29,814,451 

$ 40,230,107 

$ 316,239,452 

$ 344,804,895 
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Gifts and Grants 


W e deeply appreciate the generos¬ 
ity of the individuals, foundations, 
and corporations that made contributions to 
The Frick Collection during the past fiscal 
year, July 1, 2015, to June 30, 2016. These gifts 
and grants provide vitally needed general 
operating funds as well as support for a 
range of projects, including special exhibi¬ 
tions and publications, education programs, 
library acquisitions, conservation equipment 
and materials, and services to scholars. 

To read about the Fricks many activi¬ 
ties and accomplishments of the past fis¬ 
cal year, please refer to the complete 
Annual Report, which is available online at 
frick.org/support. 


$1,000,000 and above 

Mr. and Mrs. Jeremiah M. Bogert 
Mr. and Mrs. Jean-Marie Eveillard 
Sidney R. Knafel and Londa Weisman 

$250,000 to $999,999 

Michel David-Weill Foundation 
Barbara and Bradford Evans 
Aso O. Tavitian 

$100,000 to $249,999 

Arnhold Foundation 

The Honorable and Mrs. W. L. Lyons Brown 
Ayesha Bulchandani 
Mrs. Daniel Cowin 

The Dendroica Foundation, as directed by 
Peter and Sofia Blanchard 
Barbara G. Fleischman 
The Helen Clay Frick Foundation 
Mrs. Henry Clay Frick II 
Agnes Gund 

Mr. and Mrs. Michael J. Horvitz, Donor 
Advised Fund of the Jewish Federation 
of Cleveland 
Estate of Daniel S. Kalk 
Alexia M. Leuschen Charitable Foundation 
Dr. and Mrs. James S. Reibel 
Mr. and Mrs. Charles M. Royce 
Dr. Stephen K. Scher and Janie Woo Scher 
The Selz Foundation 
Robert H. Smith Family Foundation 
Melinda and Paul Sullivan 
Textor Family Foundation 
Anonymous, in memory of Melvin R. Seiden 


$50,000 to $99>999 

Helen-Mae and Seymour Askin 
Mr. and Mrs. Peter P. Blanchard III 
Mr. and Mrs. John J. Burns Jr. 

Gilbert and Ildiko Butler 
Tai-Heng Cheng and Cole Harrell 
Mr. and Mrs. J. Christopher Flowers 
General Representation of the Government 
of Flanders to the USA 
The Marc Haas Foundation 
Mr. and Mrs. J. Tomilson Hill III 
Mr. and Mrs. Franklin W. Hobbs 
The Christian Humann Foundation 
The Robert K. Johnson Foundation 
Mr. and Mrs. Scott Kapnick 
Anna-Maria and Stephen Kellen 
Foundation 

Mr. and Mrs. Thomas L. Kempner Jr. 

Samuel H. Kress Foundation 

Sally and Howard Lepow 

Leon Levy Foundation 

Howard S. Marks and Nancy Marks 

Monika McLennan 

The Andrew W. Mellon Foundation 

Mr. and Mrs. John R. Robinson 

Mr. and Mrs. Juan A. Sabater 

Sana H. Sabbagh 

Mr. and Mrs. Stephen A. Schwarzman 
Mr. and Mrs. Stanley S. Shuman 
David and Julie Tobey 
Estate of John Archie Torson 
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$25,000 to $49,999 

Irene Roosevelt Aitken 
Arete Foundation 
The Alexander Bodini Foundation 
Edward Lee Cave 
Helen Clay Chace 
Mr. and Mrs. Edward E. Cohen 
Mr. and Mrs. Kim G. Davis 
The Gladys Krieble Delmas Foundation 
The families of George and Michael 
Eberstadt, in memory of Walter and 
Vera Eberstadt 

Martin and Kathleen Feldstein 
Mr. and Mrs. David B. Ford 
Mr. and Mrs. Thomas C. Israel 
Christian K. Keesee 
David L. Klein Jr. Foundation 
Lucy Flemming McGrath 
Rebekah Mercer 
Mr. and Mrs. Howard Phipps Jr. 

Mr. and Mrs. John S. Reed 

Billy Rose Foundation 

Saks Fifth Avenue 

Louisa Stude Sarofim 

Dr. and Mrs. Robert Schneider 

Roberta Schneiderman 

Mr. and Mrs. Stanley DeForest Scott 

Mrs. Constantine Sidamon-Eristoff 

Joshua L. Steiner and Antoinette Delruelle 

Mr. and Mrs. J. Fife Symington IV 

Mr. and Mrs. Eugene Victor Thaw 

The Versailles Foundation 

Anonymous 


$10,000 to $24,999 

Dr. Joan Taub Ades and f Dr. Alan M. Ades 

James Attwood Jr. and Leslie Williams 

Kenneth G. Bartels and Jane Condon 

Mercedes T. Bass 

John and Constance Birkelund 

BNY Mellon 

Alex Bouzari 

Mr. and Mrs. David Nelson Bradford 
Elizabeth A. R. and Ralph S. Brown Jr. 

Mr. and Mrs. Jon Brumley 

Chris Carleton Fund 

Mr. and Mrs. Richard Cashin Jr. 

Margaret Civetta 

Emy Cohenca and Nevine Michaan 
Jerry Ann Woodfin Costa and Victor Costa 
Mr. and Mrs. Bruce E. Crawford 
The Honorablet and 
Mrs. Walter J. P. Curley 
Ellen and Pierre de Vegh 
Donelly Family Foundation II of Gulf Coast 
Community Foundation 
Mr. and Mrs. L. F. Boker Doyle 
Mr. and Mrs. Anthony B. Evnin 
Jerald Dillon Fessenden 
Francis Finlay 

Rachel Fleishman and Paul Andrejkovics 
Joanne du Pont Foster 
Mr. and Mrs. Stephen Freidheim 
Elise D. Frick and John A. Garraty 
Michael and Mary Gellert 
Dr. Reed Greenwood and 
Dr. Mary Ann Greenwood 
Mr. and Mrs. Paul B. Gridley 
Mr. and Mrs. Andrew S. Gundlach 
Mr. and Mrs. Spencer Hays 


Drue Heinz Trust 
Mr. and Mrs. Robert F. Hoerle 
Dena Kaye and Richard Fallin 
F. M. Kirby Foundation 
Edie Langner and Michael H. Coles 
Mr. and Mrs. Ronald S. Lauder 
Robert Lehman Foundation 
Silvina Leone and Pablo Cisilino 
Arthur L. Loeb 

The Honorable and Mrs. Earle Mack 
Mr. and Mrs. Stephen F. Mandel 
Nancy A. Marks 

The Curtis W. McGraw Foundation 
Mr. and Mrs. Robert Mercer 
C. Jay Moorhead Foundation 
Mr. and Mrs. Lester S. Morse Jr. 

Mr. and Mrs. Arnold Hayward Neis 
New York City Department of Cultural 
Affairs in partnership with the City 
Council 

Oceanic Heritage Foundation 

Mr. and Mrs. Gregory K. Palm 

Mr.f and Mrs. Norman L. Peck 

Mr. and Mrs. Leon B. Polsky 

Elizabeth G. Redleaf and Forrest D. Colburn 

Beatrice Santo Domingo 

Mark Schaffer and David Goldman 

Mr. and Mrs. Eric P. Sheinberg 

Carl Skoggard and Joseph Holtzman 

Mr. and Mrs. F. Randall Smith 

Mrs. Charles F. Smithers 

Elizabeth M. Stafford 

Mr. and Mrs. Robert K. Steel 

Davide Stefanacci 

Elizabeth F. Stribling and Guy Robinson 
Laure Sudreau 

t deceased 
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Mr. and Mrs. Kenneth Wallach 

Susannah Hunnewell Weiss 

The J. and H. Weldon Foundation 

Mr. and Mrs. James J. Wilson 

Andrea Woodner 

Mr. and Mrs. Victor Wright 

Anonymous (4) 

$5,000 to $9,999 

Donna and Bill Acquavella 
Dr. and Mrs. R. Durwood Almkuist II 
Mr. and Mrs. William G. Anderson 
Eiko and Michael Assael 
Anne T. and Robert M. Bass 
Mr. and Mrs. Christopher Beale 
Frances Beatty and Allen R. Adler 
Elizabeth Belfer 

Mr. and Mrs. Russell E. Burke III 
Mr. and Mrs. Charles W. Caulkins 
Charina Foundation 
The M. L. Chen Charitable Trust 
Joseph M. Cohen 
Spencer Davidson and Tula Telfair 
Hester Diamond 
Shelley and Steven Einhorn 
Epstein Teicher Philanthropies 
Martha J. Fleischman 
Dr. and Mrs. David F. Frankel 
Mr. and Mrs. Lawrence Friedland 
Stephen A. Geiger 
Lady Gibbons 
Mr. and Mrs. Richard Gray 
Louise Grunwald 
Michele Beiny Harkins and 
Michael Harkins 


Mr. and Mrs. Simon Haworth 

Dr. Peter N. Heydon 

Fred and Charlotte Hubbell Foundation 

Roberta and Richard Huber 

Amabel B. James 

Dr. Patricia Kavanagh and James Grant 

Phyllis L. KossofF 

Eugene M. Lang Foundation 

Mr. and Mrs. Alexander M. Laughlin 

Linda Lindenbaum 

Celine and John Lowrey 

Ann Macaluso 

Mr. and Mrs. John Macaskill 

James C. Marlas and 

Marie Nugent-Head Marlas 
Susan Mikula and Rachel Maddow 
Matthew Miller 

Kathryn Myers and Victoria Myers 

Donald Newhouse 

Diane Allen Nixon 

Oak River Foundation 

Mr. and Mrs. Robert S. O’Hara Jr. 

Mr. and Mrs. John Olds 
Francis Q. O’Neill and 

Dorothee Volpini de Maestri 
Orentreich Family Foundation 
Mr. and Mrs. Carl H. Pforzheimer III 
Mr. and Mrs. William P. Rayner 
Barbara A. Reuter and 
William J. Williams Jr. 

David Rockefeller 

Mrs. Howard Ross 

Mr. and Mrs. Andrew N. Saul 

The Helena Segy Foundation 

Mr. and Mrs. Stephen C. Sherrill 

Mr. and Mrs. Howard Solomon 


Sotheby’s Institute of Art 

Judy and Michael Steinhardt 

Harold and Nicki Tanner 

George and Fern Wachter 

Mr. and Mrs. Robert C. Waggoner 

Mr. and Mrs. Anthony Wang 

Mr. and Mrs. Paul M. Weissman 

Mr. and Mrs. James O. Welch Jr. 

Malcolm Hewitt Wiener Foundation 

Mr. and Mrs. Andrew Yaeger 

George M. Yeager 

Mr. and Mrs. Brian D. Young 

Mr. and Mrs. William Lie Zeckendorf 

Anonymous (2) 
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$2,500 to $4,999 

Mr. and Mrs. David Abrams 

Travis K. Anderson and L. Victoria Phillips 

Paul Arnhold 

Joseph and Gail Barry 

Anne H. Bass 

Howard Bayne Fund 

Carter Bays 

Mr. and Mrs. Frederick W. Beinecke 
Baroness Veronique Bich 
Mr. and Mrs. Kenneth A. Buckfire 
Mitchell Cantor 
James Capalino 

Mr. and Mrs. Thomas A. Cassilly 

Mr. and Mrs. Gerald Chait 

Mr. and Mrs. R. Thomas Decker 

Elisabeth de Picciotto 

Barbara de Portago 

Kathleen Dur 

Daniel Etra 

Sarah P. Flint 

Mimi and David Forer 

Mary Ann Fribourg 

Mr. and Mrs. Robert Fribourg 

Robert L. Froelich 

William T. Georgis 

Mr. and Mrs. Patrick A. Gerschel 

Dr. Henry P. Godfrey and Ginger Schnaper 

Mr. and Mrs. Hubert L. Goldschmidt 

Robert Goldsmith and Dr. Teresa Carbone 

Mr. and Mrs. Donald J. Gordon 

Mr. and Mrs. Mark Graham 

Dr. and Mrs. Victor Grann 

Bruce B. Gray 

Susan Gutfreund 

Donald and Catherine Heald 


William Talbott Hillman Foundation 
Pamela Howard and Jack Howard-Potter 
Mr.t and Mrs. John R. Hupper 
Diane Jaffee and David O’Brien 
Mr. and Mrs. Carroll Janis 
Mr. and Mrs. Morton Janklow 
Mr. and Mrs. Leon Kalvaria 
The Kandell Fund 

Dr. and Mrs. Hoshang J. Khambatta 
Eaddy Kiernan 

Mr. and Mrs. Charles D. Klein 

Mr. and Mrs. Werner H. Kramarsky 

Molly Lemeris and Carl Folta 

Andrew Levander and Carol Loewenson 

Asbjorn R. Lunde 

Sandra Ann Mabritto 

Mallett Gallery 

Carol C. and Rick Malone 

Anne and John Marion 

Leigha Mataosky and Will Rose 

Mr. and Mrs. Harry M. Mateer III 

Mr. and Mrs. Sean D. McAndrew 

Metropolitan New York Library Council 

Laurence Ross Milstein 

Mr. and Mrs. Achim Moeller 

Mr. and Mrs. William A. Nitze 

Mr. and Mrs. Wilson Nolen 

Mr. and Mrs. Martin Nussbaum 

Paula Offricht 

Mr. and Mrs. Alexander Overstrom 

Mr. and Mrs. Stuart Pivar 

Anne and Francois Poulet 

Deacon John Michael Powers 

Mr. and Mrs. Jeffrey W. Priest 

The Honorable and fMrs. Felix G. Rohatyn 

Susan and Elihu Rose 


Mr. and Mrs. Jonathan Rosen 
Mr. and Mrs. Jon W. Rotenstreich 
Mr. and Mrs. David Roth 
Stanley A. Rowe 
Kathy Ruland 

Mr. and Mrs. Michael L. Santini 
Charles N. W. Schlangen 
Robert B. Silvers 
Dr. Robert B. Simon 
Mr. and Mrs. Grant Smith 
Denise Littlefield Sobel 
Joshua W. Sommer and 
Sheilaugh R. Sebastian 
Susan F. Sosin and Evan Singer 
Mr. and Mrs. John S. W. Spofford 
James Stengel and Beverly Bartow 
Elizabeth Strong-Cuevas 
The Studio in a School Association 
Mr. and Mrs. John L. Townsend III 
Patricia Vitanza 
Dr. Helga Wall-Apelt 
Jiangzi Wang and Qiyuan Zhao 
Stark and Michael Ward 
Ian Wardropper and Sarah McNear 
Maureen White and Daniel Rattner 
Jody Wilkie 

Mr. and Mrs. Herbert S. Winokur Jr. 
Mr. and Mrs. James D. Wolfensohn 
Anonymous (3) 


t deceased 
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Directors Circle 


Fellows and Friends 


Directors Circle Benefactors 

$100,000 

Mr. and Mrs. Bernard Selz 

Aso O. Tavitian 

Mr. and Mrs. Donald Textor 

Directors Circle Patrons 

$50,000 

Henry H. Arnhold 

Mr. and Mrs. Peter P. Blanchard III 

Mr. and Mrs. Jeremiah M. Bogert 

The Honorable and Mrs. W. L. Lyons Brown 

Mrs. Daniel Cowin 

Barbara and Bradford Evans 

Mr. and Mrs. Jean-Marie Eveillard 

Marina Kellen French 

Mr. and Mrs. J. Tomilson Hill III 

Mr. and Mrs. Franklin W. Hobbs 

Mr. and Mrs. Michael J. Horvitz 

Mr. and Mrs. Scott Kapnick 

Sidney R. Knafel and Londa Weisman 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. Charles M. Royce 

Mr. and Mrs. Juan A. Sabater 

Sana H. Sabbagh 

Mr. and Mrs. Stephen A. Schwarzman 
Melinda and Paul Sullivan 


Director’s Circle Members 
$30,000 

Irene Roosevelt Aitken 
The Honorable Daniele Bodini 
Ayesha Bulchandani 
Mr. and Mrs. John J. Burns Jr. 

Helen Clay Chace 
Bruno and Silvia Eberli 
Barbara G. Fleischman 
Mr. and Mrs. David B. Ford 
Mrs. Henry Clay Frick II 
Agnes Gund 
Christian K. Keesee 
Sally and Howard Lepow 
Janine Luke 

Mr. and Mrs. Howard Phipps Jr. 

Mr. and Mrs. John S. Reed 
Mr. and Mrs. John R. Robinson 
Dr. and Mrs. Robert Schneider 
Mr. and Mrs. Stanley DeForest Scott 
Mr. and Mrs. Stanley S. Shuman 
Mrs. Constantine Sidamon-Eristoff 
Clarice Smith 

Mr. and Mrs. J. Fife Symington IV 
David and Julie Tobey 
Anonymous 


Patron Fellows 

$20,000 

Helen-Mae and Seymour Askin 

Jerald Dillon Fessenden 

Rachel Fleishman and Paul Andrejkovics 

Mr. and Mrs. Stephen F. Mandel 

Rebekah Mercer 

Roberta Schneiderman 

Elizabeth M. Stafford 

Sustaining Fellows 

$10,000 

Mercedes T. Bass 

Mr. and Mrs. David Nelson Bradford 

Elizabeth A. R. and Ralph S. Brown Jr. 

Gilbert and Ildiko Butler 

Edward Lee Cave 

Mr. and Mrs. Bruce E. Crawford 

Ellen and Pierre de Vegh 

Francis Finlay 

Joanne du Pont Foster 

Mr. and Mrs. Andrew S. Gundlach 

Mr. and Mrs. Spencer Hays 

Mr. and Mrs. Robert F. Hoerle 

Dena Kaye and Richard Fallin 

Mr. and Mrs. Alexander M. Laughlin 

Silvina Leone and Pablo Cisilino 

The Honorable and Mrs. Earle Mack 

Lucy Flemming McGrath 

Mr. and Mrs. Robert Mercer 

Mr. and Mrs. Arnold Hayward Neis 

Mr. and Mrs. Gregory K. Palm 

Mr. and Mrs. Leon B. Polsky 

Mark Schaffer and David Goldman 

Mr. and Mrs. Eric P. Sheinberg 

Mrs. Charles F. Smithers 

Elizabeth F. Stribling and Guy Robinson 
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Laure Sudreau 

The Honorable and Mrs. J. Fife Symington III 
Mr. and Mrs. James J. Wilson 
Anonymous (2) 

Center for the History of 
Collecting Committee Fellows 
$ 7,5 00 

Diana Lewis Beattie 

The Honorable and Mrs. W. L. Lyons Brown 
Mr. and Mrs. James R. Cherry Jr. 

Mrs. Daniel Cowin 
Stephen A. Geiger 
Dr. Reed Greenwood and 
Dr. Mary Ann Greenwood 
Mr. and Mrs. Paul B. Gridley 
Mr. and Mrs. Robert F. Hoerle 
Mr. and Mrs. Henry Kravis 
Christine Kuan 
Janine Luke 

Mr. and Mrs. John Olds 
Dr. and Mrs. James S. Reibel 
Mr. and Mrs. Charles M. Royce 
Mr. and Mrs. Juan A. Sabater 
James Weldon 
Shelby B. White 
James J. Wilson 

Curatorial Committee Fellows 
$7,500 

Irene Roosevelt Aitken 

Helen-Mae and Seymour Askin 

Randall and Virginia Barbato 

Frances Beatty and Allen R. Adler 

The Honorable and Mrs. W. L. Lyons Brown 

Ayesha Bulchandani 


Mr. and Mrs. Gilbert Butler 
Margaret Civetta 

Emy Cohenca and Nevine Michaan 

Mr. and Mrs. Jean-Marie Eveillard 

Mr. and Mrs. David B. Ford 

Michael Gallagher and Mark Powell 

Alexis Gregory 

Mr. and Mrs. Simon Haworth 

Barbara and Jon Landau 

Sally and Howard Lepow 

Nancy A. Marks 

Lucy Flemming McGrath 

Diane Allen Nixon 

Mr. and Mrs. Gregory K. Palm 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. John R. Robinson 

Dr. Stephen K. Scher and Janie Woo Scher 

Mrs. Constantine Sidamon-EristofF 

Davide Stefanacci 


Decorative Arts Committee 
Fellows $7,500 

Irene Roosevelt Aitken 
Henry H. Arnhold 
The Honorable and 

Mrs. W. L. Lyons Brown 
Edward Lee Cave 
Mr. and Mrs. Lawrence Friedland 
Michele Beiny Harkins and Michael 
Harkins 

Christian K. Keesee 

Sidney R. Knafel and Londa Weisman 

Matthew Miller 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. John R. Robinson 

Mark Schaffer and David Goldman 

Elizabeth M. Stafford 


Elizabeth F. Stribling and Guy Robinson 
Melinda and Paul Sullivan 
Susan Weber 
Jody Wilkie 

Mr. and Mrs. William Lie Zeckendorf 

Supporting Fellows $5,000 

Mr. and Mrs. William G. Anderson 

Mr. and Mrs. Christopher Beale 

Elizabeth Belfer 

Richard A. Brodie 

Mr. and Mrs. Russell E. Burke III 

Joseph M. Cohen 

Jerry Ann Woodfin Costa and Victor Costa 
D. Ronald Daniel and Lise Scott 
Martin and Kathleen Feldstein 
Martha J. Fleischman 
Dr. and Mrs. David F. Frankel 
Mr. and Mrs. Richard Gray 
Dr. Reed Greenwood and 
Dr. Mary Ann Greenwood 
Louise Grunwald 
Dr. Peter N. Heydon 
Roberta and Richard Huber 
Phyllis L. Kossoff 
Mr. and Mrs. Ronald S. Lauder 
Celine and John Lowrey 
Ann Macaluso 
James C. Marlas and 

Marie Nugent-Head Marlas 
Susan Mikula and Rachel Maddow 
Mr. and Mrs. Arnold Hayward Neis 
Donald Newhouse 
Mr. and Mrs. Robert S. O’Hara Jr. 

Francis Q. O’Neill and 

Dorothee Volpini de Maestri 

t deceased 
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Dr. David Orentreich 
Mr. and Mrs. William P. Rayner 
Barbara A. Reuter and 
William J. Williams Jr. 

Mr. and Mrs. Andrew N. Saul 
Mr. and Mrs. Howard Solomon 
George and Fern Wachter 
Alice Walton 
Andrea Woodner 
George M. Yeager 

Contributing Fellows $2,500 

Mr. and Mrs. David Abrams 

Dr. Joan Taub Ades and tDr. Alan M. Ades 

Travis K. Anderson and L. Victoria Phillips 

Eiko and Michael Assael 

Anne H. Bass 

Anne T. and Robert M. Bass 

Mr. and Mrs. Frederick W. Beinecke 

Baroness Veronique Bich 

Lloyd Buchanan and Gretchen Scott 

Mr. and Mrs. Kenneth A. Buckfire 

Mr. and Mrs. Thomas A. Cassilly 

Barbara de Portago 

Mr. and Mrs. R. Thomas Decker 

Bruce and Carol Factor 

Mimi and David Forer 

Mr. and Mrs. Robert Fribourg 

Elise D. Frick and John A. Garraty 

William T. Georgis 

Mr. and Mrs. Patrick A. Gerschel 

Lady Gibbons 

Dr. Henry P. Godfrey and Ginger Schnaper 
Mr. and Mrs. Hubert L. Goldschmidt 
Mr. and Mrs. Donald J. Gordon 
Mr. and Mrs. Mark Graham 
Dr. and Mrs. Victor Grann 


Bruce B. Gray 

Donald and Catherine Heald 

Pamela Howard and Jack Howard-Potter 

Diane Jaffee and David O’Brien 

Mr. and Mrs. Carroll Janis 

Mr. and Mrs. Morton Janklow 

Mr. and Mrs. Leon Kalvaria 

Dr. and Mrs. Hoshang J. Khambatta 

Mr. and Mrs. Charles D. Klein 

Mr. and Mrs. Werner H. Kramarsky 

Molly Lemeris and Carl Folta 

Linda Lindenbaum 

Arthur L. Loeb 

Asbjorn R. Lunde 

Sandra Ann Mabritto 

Ana Martiny 

Mr. and Mrs. Corbin R. Miller 
Mr. and Mrs. Achim Moeller 
Kathryn Myers and Victoria Myers 
Mr. and Mrs. William A. Nitze 
Mr. and Mrs. Martin Nussbaum 
Paula OfFricht 

Mr.t and Mrs. Norman L. Peck 

Mr. and Mrs. Stuart Pivar 

Deacon John Michael Powers 

Elizabeth G. Redleaf and Forrest D. Colburn 

Susan and Elihu Rose 

Mr. and Mrs. Jonathan Rosen 

Mr. and Mrs. Jon W. Rotenstreich 

Mr. and Mrs. David Roth 

Stanley A. Rowe 

Kathy Ruland 

Mr. and Mrs. Michael L. Santini 
Robert B. Silvers 
Dr. Robert B. Simon 
Mr. and Mrs. Grant Smith 
Denise Littlefield Sobel 


Joshua W. Sommer and 
Sheilaugh R. Sebastian 
Susan F. Sosin and Evan Singer 
Mr. and Mrs. John S. W. Spofford 
Mr. and Mrs. Robert K. Steel 
Elizabeth Strong-Cuevas 
Catherine V. Thompson 
Mr. and Mrs. John L. Townsend III 
Judith Mann Villard 
Patricia Vitanza 
Jiangzi Wang and Qiyuan Zhao 
Maureen White and Daniel Rattner 
Mr. and Mrs. James D. Wolfensohn 
Anonymous (3) 

Fellows $1,200 

Mr. and Mrs. Ahmar Ahmad 

Mr. and Mrs. Michael Nash Ambler 

Gail and Mark Appel 

Mrs. R. Leigh Ardrey 

Page Ashley 

Malou Babilonia 

A. L. Ballard 

Catherine Balton 

Mr. and Mrs. Jeffrey Barist 

Joseph and Gail Barry 

Dr. Lisa Bauman and Matthew Wiersema 

Mr. and Mrs. Philip Belling 

Dr. Estelle Bender 

Lawrence B. Benenson 

Sandye Berger and Renee Berger 

Mr. and Mrs. Jason R. Bernhard 

Mr. and Mrs. David Blumenthal 

Mr. and Mrs. Stanley M. Bogen 

Mr. and Mrs. Charles P. Bolton 

Mr. and Mrs. Barry Brandeis 

Deborah Brice 
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John D. and Jasanna Britton 
Andrew Brown 
Mrs. James E. Burke 
Samuel and Sally Butler 
Carl J. Chiappa 

Mr. and Mrs. Christopher T. Clark 
Stephen P. Columbia and 
Edward B. C. Columbia 
J. Patrick Cooney 

Dr. Charles Giovanni Vanzan Coutinho 
Leonard Cox and Jacinta Stewart 
Mr. and Mrs. Andrew M. Crisses 
Bruce A. Crooker 
Joey Cuellar 

Lucy and Mike Danziger 

Mr. and Mrs. Glenn M. Darden 

Mr. and Mrs. Richard R. Davis 

Robert J. de Rothschild 

Antoinette S. Denisof 

Dianne DeWitt and Anna Silverman 

Mr. and Mrs. Joseph W. Donner 

Kathleen M. Doyle 

Mr. and Mrs. Ira Drukier 

Tiffany Dubin 

Diane C. Dunne 

Kathleen Dur 

Mr. and Mrs. John F. Durocher 
William Earle and + Aidan Mooney 
John W. Eichleay Jr. 

David Epstein 
Christopher Eykyn 
Andrea Henderson Fahnestock and 
George A. Hambrecht 
Anne B. Faircloth and 

Frederick Beaujeu-Dufour 
Robert Feldman and Adrienne Plotch 
Mr. and Mrs. Richard Feldstein 
Lawrence Flick 


Mr. and Mrs. John J. Flynn Jr. 

Penelope Foley 

Daniel Forcart 

Lucius and Rhonda Fowler 

James L. Freeman 

Mary Ann Fribourg 

Mr. and Mrs. Stephen Friedman 

Alfred Gallicchio 

Peter and Barbara Georgescu 

Mr. and Mrs. Morry Gerber 

S. Richard Gerst and James Por^arelli 

Salvatore Giannetti III 

Mr. and Mrs. Alain Goldrach 

Mr. and Mrs. Richard Green 

Antonia and George Grumbach 

Susan Gutfreund 

Kathleen D. Hale 

Mr. and Mrs. Thomas Hamill 

Bill and Ruth Ann Harnisch 

Dr. Lucinda A. Harris 

Helen Hecht 

Mr. and Mrs. Frederick D. Hill 
Mr. and Mrs. Frank L. Hohmann III 
James C. Holcomb Jr. and 
Anna Solonoukhina 
Mrs. Bruce Duff Hooton 
Ay-Whang Hsia 
Ronald Huber 
Stephen Hundiak 
Mr.t and Mrs. John R. Hupper 
Warren F. Ilchman and Sarah Ilchman 
Yves-Andre Istel and Kathleen Begala 
Beth E. Jacobs and Dr. Keith Gottesdiener 
Mr. and Mrs. Andrew J. Jones 
Joanne Josephy 
Jill Joyce 

Honorable Bruce M. Kaplan and 
Janet Yaseen 


William W. Karatz 
Suzanne Kavetas 

Saundra Keinberger and Nina Keinberger 
Robert G. Keller 

Fernanda M. Kellogg and Kirk Henckels 

Mr. and Mrs. Robert W. Kleinschmidt 

Patricia D. Klingenstein 

Angie Z. Kozlowski 

Lillian E. Kraemer 

Mildred C. Kuner 

Mr. and Mrs. Bill Lambert 

Eugene M. Lang 

Margo Morton Langenberg 

Kenneth D. Levien 

Mr. and Mrs. Phil Livingston 

Martha Loring 

Mr. and Mrs. Duncan MacMillan 
Reeva and Ezra P. Mager 
Mr. and Mrs. Tom Marsh 
Mr. and Mrs. Walter Maynard Jr. 

Nancy McCormick 
Michael McKinney 
James McNally 
Deborah M. Mele 

Albert S. Messina and Ken Jennings 
Thierry Millerand 
Tara Milne and Josephine Kairis 
Mr. and Mrs. Spiros Milonas 
Sandra Earl Mintz 

Marjorie Mocco and Lorraine Mocco 

Dianne Modestini 

Mr. and Mrs. Richard F. Mooney 

Mr. and Mrs. Thomas A. Moore 

Dr. Donald Morel 

Mr. and Mrs. Lester S. Morse Jr. 

Barbara S. Mosbacher 
Mark Murray 

t deceased 
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Mrs. Gabriel G. Nahas 
Otto Naumann and Heidi D. Shafranek 
David Neill and Susan Griffith 
Jill Newhouse 

Mr. and Mrs. Michael Newhouse 
Rodney W. Nichols 
Mr. and Mrs. Wilson Nolen 
Mr. and Mrs. Richard B. Nye 
Thomas E. O’Brien 
Mary O’Bryan-Seidman and 
Jennifer Seidman 
Mr. and Mrs. Sharif Omar 
David T. Owsley 
Mr. and Mrs. Douglas L. Paul 
Leslie B. Perkin 
Mr. and Mrs. Scott Phares 
Mr. and Mrs. Ivan E. Phillips 
Mary Lawrence Porter 
Woodruff M. Price 
Alfredo Reyes 
Mary Jo Robertiello 
Sascha M. Rockefeller 
Michael Rogan 

The Honorable and tMrs. Felix G. Rohatyn 

Dr. Elliott C. Rosch 

Mr. and Mrs. Benjamin M. Rosen 

Jamie and Laura Rosenwald 

Mr. and Mrs. Winthrop Rutherfurd Jr. 

Mr. and Mrs. William Sacher 
Jeannette Watson Sanger 
Alejandro Santo Domingo 
Christine Sare 

Jeanette Sarkisian and tPaul A. Wagner 
Adrian Sassoon 

Professor Simon M. Schama and 
Dr. Virginia E. Papaioannou 
Dr. and Mrs. Joel Schilling 
Frances A. Schulman 
Mrs. Henry T. Segerstrom 


The Honorable and Mrs. Robert L. Shafer 
Arlene Shechet 
Michael T. Sillerman 

Connie Simmons and James D. Krugman 
J. L. H. Simonds 

Mr. and Mrs. James Baker Sitrick 
F. Randall Smith and Judith Smith 
David Spears and Sophie Spears 
Sara A. Spooner and Edward M. Stroz 
Sherri Stephenson 
Campbell Steward 
Gerald G. Stiebel and 

Penelope Hunter-Stiebel 
Mr. and Mrs. Richard Stowe 
Sophie Sutton and Celeste Drubner 
Ann Tanenbaum 
Mr. and Mrs. Vincent Tarasovis 
Thomas W. Thaler 
Barbara and Donald Tober 
Mr. and Mrs. Roger Tuckerman 
Marcos Tychbrojcher and 
George Dandridge 
Paul Underwood 
Monica Voldstad 
Mr. and Mrs. Herbert Wachtell 
Dr. Lucy R. Waletzky 
Patricia Wengraf 
Mr. and Mrs. Karel Westerling 
Mr. and Mrs. G. Jarvis G. Wilcox Jr. 
Duane Wilder 

Mr. and Mrs. Kendrick R. Wilson III 

Laura Winters 

Dian Woodner 

Mr. and Mrs. Victor Wright 

Mr. and Mrs. James Yacobucci 

Dafna Yoran and Ana de Orbegoso 

Nanar and Tony Yoseloff 

David and Monica Zwirner 

Anonymous (6) 


Honorary Fellows 

Horace Wood Brock 
Theodore Dell 
Le Comte d’Haussonville 
Everett Fahy 

Robert B. Goldsmith and 
Dr. Teresa A. Carbone 
Dr. and Mrs. Ira H. Kaufman 
Anne and John Marion 
Anne and Francois Poulet 
Mr. and Mrs. Samuel Sachs II 
Mr. and Mrs. Eugene Victor Thaw 
Frederica von Stade 

Sustaining Friends $600 

Dr. Michael S. Alexander 

Mr. and Mrs. Burnside E. Anderson III 

Laura Anreder 

Sylvia Arnowich 

Dr. Janet Jeppson Asimov 

Dr. Peter H. Baker 

Dr. Emil J. Balthazar 

Anne Searle Bent 

Mr. and Mrs. Noah Berley 

Mr. and Mrs. Gerald Bernaz 

Ludmila S. Bidwell 

Mr. and Mrs. Laszlo Birinyi 

Frances and Edward McC. Blair 

Mr. and Mrs. Harvey R. Blau 

Suzan D. Boyd and Edward Sellers 

Edward K. Carpenter 

Greg and Julien Cavanagh 

Lawrence Chien 

M. Lynn Dacey 

Mr. and Mrs. Richard M. Danziger 
Rowena Danziger 
Mr. and Mrs. Anthony T. Dean 
Mr. and Mrs. Morgan Dejoux 
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Mr. and Mrs. Georges de Menil 
Mrs. Vincent de Roulet 
Hester Diamond 
Adriana Dilancea 

Melanie Anne Dodson and David Granger 

Mr. and Mrs. Henry T. Donahoe 

Mr. and Mrs. Thomas G. Doneker 

Mr. and Mrs. Kostas Douzinas 

Mr. and Mrs. James Flaherty 

Joanne Flanagan and Ellen Flanagan 

Ellen L. Fogle 

Barbara W. Fox 

Thomas R. Gallagher 

Linda Allard Gallen 

Mr. and Mrs. Andrew Gordon 

Nancy Hayward and Richard Johnson 

Mr. and Mrs. Richard T. Henshaw III 

Dr. Elizabeth J. Hodge 

Diana Howard and Tracy Hamilton 

Molly L. Hoyt 

William L. Hudson and Nora Gibson 
David M. Huggin 
Mr. and Mrs. Paul J. Isaac 
Mr. and Mrs. Craig A. Jacobson 
Anita Jorgensen and Donald Blair 
Sylvia R. Karasu M.D. and 
T. By ram Karasu M.D. 

Regina Kessler 

Dr. Brian Keyes and Dr. Michael Virata 
Garrett Kirk Jr. 

Eric Krasnoff and Sandy Krasnoff 
Mr. and Mrs. James Lally 
Mr. and Mrs. Stephen Lang 
John J. Leiser 

Mr. and Mrs. Seymour Lichtenstein 
Elizabeth Lifschultz 

Steven Loeshelle and Gervase Rosenberger 
Robert B. Loper 


Lawrence Luhring and 
Lucrecia Zappi-Luhring 
Mr. and Mrs. Gary MacDougal 
Mr. and Mrs. Robert Mackle 
Dr. Steven Margulis and Sherida Paulsen 
Susan E. Menconi and Bruce A. Hoheb 
Mr. and Mrs. Eugene Mercy Jr. 

Anastasia Milonas and Sophia Milonas 

Mr. and Mrs. Tom Mitchell 

Richard and Barbara Moore 

Mr. and Mrs. Nicholas Murray 

Mr. and Mrs. Andre Nasser 

Mr. and Mrs. Stephen Osman 

Mr. and Mrs. John J. Park 

Francesca Passalacqua and Donald E. Hardy 

Professor and Mrs. Michael B. Prystowsky 

Allan and Leah Rabinowitz 

Ellen Rachlin and William Portnoy 

Stephanie Raia and Peter Appleby 

Janet Rassweiler 

Mr. and Mrs. John H. Rassweiler 
Frank E. Richardson 

Anton H. Rosenthal and Ruth E. Ganister 
Catherine G. Ross 
Mr. and Mrs. Cye Ross 
Mary-Jane Salk 
Astrid Sanai 
Elaine B. Sargentf 
Dr. and Mrs. Michael J. Schmerin 
Josef Schreick-Cipperman and 
David Cipperman 
Dr. and Mrs. Jerome B. Shapiro 
Dr. Ali N. Shariat 
Dr. Olga Silvay-Mandeau 
Mr. and Mrs. Peter Simon 
Mr. and Mrs. Albert Simons III 
Elizabeth W. Smith and Richard Cotton 
Suzette de Marigny Smith 
Peter Sourian 


James Stengel and Beverly Bartow 
Lawrence B. Stone and Jan S. Jecha 
Elliot Sussman and Nancy Cromer 
Mr. and Mrs. Leo Tick 
Cynthia Keely Timms 
Mr. and Mrs. Bruce E. Toll 
Pindaros Roy Vagelos 
Mr. and Mrs. Paul Vizcarrondo Jr. 
Martha and Alex Wallau 
Claude Wasserstein 
Joseph Weber and Raquelle Lynn 
George Weeks 

Dr. and Mrs. Wayne G. Whitmore 
Saundra Whitney 
Mr. and Mrs. Thomas Wipf 
Ada Zambetti 


t deceased 
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Young Fellows 


Sustaining Young Fellows 
$10,000 

Davide Stefanacci 

Supporting Young Fellows 
$5,000 

Daria Daniel 

Alexandra Caroline Porter 
Charlotte Textor 

Contributing Young Fellows, 
Dual, $2,500 

Carter Bays 
Benjamin Chait 

Leigha Mataosky and Will Rose 
Mr. and Mrs. Harry M. Mateer III 
Mr. and Mrs. Sean D. McAndrew 
Elizabeth Steel 
Sarah Stengel 

Contributing Young Fellows 
$1,500 

Jonathan Abshire 

Mr. and Mrs. John R. Allen III 

Paul Arnhold 

Colette Arredondo and Maureen M. Nash 
W. Parke Ballantine Jr. 

Nathaniel Brooks 
Patrick Civetta 
Catherine A. Corman 
Mr. and Mrs. Michael Davis 
Gustavo de Medeiros 
Ricardo De Zulueta 
Daniel Etra 
Sarah P. Flint 
Caitlyn Frank 


Elizabeth Grammaticas 

Mr. and Mrs. Zayd Hammam 

Mr. and Mrs. Christopher J. Irwin 

Mr. and Mrs. Tim Jenkins 

Eaddy Kiernan 

Casey Kohlberg 

Mr. and Mrs. Jon Kurpis 

Justin R. Kush 

Noelle La Rubbio 

Lucy Jane Lang and Scott Asher 

Marc A. Lewinstein 

Michael S. Lorber 

Dr. Maria LoTempio 

Mr. and Mrs. Brian Mulholland 

Mr. and Mrs. Alexander Overstrom 

Joann Pailey 

Kelly Pecore 

Dr. Elizabeth Ariana Pergam 

Katherine Reibel 

Mary Madeline Roberts 

Justin M. Sanders and Elizabeth Lyons 

Charles N. W. Schlangen 

Oliver Ward Schulze 

Lacary Sharpe 

R. Andrew Shore 

Carson L. Sieving 

Mr. and Mrs. C. J. Slicklen 

Mr. and Mrs. James R. Sullivan III 

Peter Svrcek 

Thomas P. Symington 

Kevin Telford and Dr. Charlotte K. Telford 

Mr. and Mrs. Bruce Vanyo 

Mr. and Mrs. Jeff Volling 

Mr. and Mrs. Derek Webster 

Jennifer Wright 


Young Fellows $500 

Nicholas and Travis Acquavella 
Jessica Alvarez 
Victoria Arianna 
Sara Arlin 
Julia Arnhold 

Yan Assoun and Polina Proshkina 
Dr. Rebecca L. Bagdonas 
Kevin Michael Barba 
Mercedes Barba 

Beatrice Bianca Bertoli and Corrado 
Andrea Bertoli 
Bailey Billups 
Eric Blair-Joannou 
Avishan Bodjnoud and Natacha 
Roumiantzoff 
Andrew Boral 
Paige Brinton 
Bentley Bryant 
Kelly A. Bush 
John Catsimatidis Jr. 

Michael X. Chen 

Livia Cheung and Charlie Choi 

Liza Cleveland 

Yann Coatanlem and James G. Brooks 

Samantha Cohen 

Mr. and Mrs. Michael Colsher 

Alexandra Columbus and Nadya Columbus 

Paul Cossu 

Cristina Celina Dambean 
John Wesgaard Danello 
Peter Darrow 
Natasha Das 
Summer Delaney 
Lauren Demarest 
Elizabeth Donaldson 
Christina Eberli 
David English 
Dr. Michael Espiritu 
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Rebecca Eydt 

Jean Pierre Feghali and Alexia Heuze 
Julia Flynn 

Chi Yau Fu and Jenny Chen 
Lin Gao 

Garni Gharekhanian 
Jennifer Gitto 

Genci Gjeci and Helena Sullivan 

Viola Gjoka 

Adam Goebel 

Alexandra G. Goelet 

Sihien Goh 

Megan Green 

Emily Holmes Hahn 

Elana Hanen and Kyle Hutchinson 

Soeske Hartjes 

Maria Hidrobo-Kaufman 

Levi Higgs 

Elizabeth Hirsch 

Caroline E. Hoffman and Jeremy Hoffman 
Edlira Hoxhalli and Benjamin Ciaramitaro 
Mr. and Mrs. Andrew Huber 
Diana Ivanova 
Mie Iwasa 

Ninve Ramona James 
Mr. and Mrs. Stephen Jamison 
Laura Johansen and Ross Goldenberg 
Sophia Robert Kapacinskas and Fiona 
Robert Kapacinskas 
Benjamin Karp 
Eve Kerzhner 
Elizabeth Kobak 
Eliza H. Kontulis 
Joyce Kwok and Alex Leung 
Joel Labissiere 
William Lapko 
Jessica Lee 
James Lepow 
Valerie Lettan 


Stephanie Lombardo 

Jared Longhitano 

Robert D. Lorfink 

Samuel B. Loring 

Eleni Makriannis 

Eric Mandl 

Morgan Manley 

Brooke Marinovich 

Adam Marks 

Serena Marron 

Mr. and Mrs. Theodore May 

Joseph McCarthy 

Stephen H. McKnight Jr. and Olivia Eddy 

Ingrid and Leland Miller 

Alexandra Moncure and Stacie Moncure 

Mr. and Mrs. Will Moreno 

Andrew Moroz 

John Murphy III 

Madeline Cummings Noal 

Aneyn O’Grady and Dean Leneve 

Gina Pak 

Jessie Parsons 

Rosalie Philip 

James Placa 

Laura Price 

Benjamin M. Riley 

Blythe Roberts 

Laura Rodgers and Alex Gasner 

Olivia Rogan 

Jay Ross and Marc Ross 

David Rothschild 

William Rutledge 

Katherine E. Sangervasi 

Danielle Sapse 

Lara Sawczuk 

Rachel Scheer 

Andrew Scheidecker and Jing Xiong 
Catharine Schoettle and Anna Schoettle 
Robert Schrettl 


Thomas R. Senecal 
Akash Shah 
Alexa Shitanishi 
Kristin S. Simmons 
Stephanie X. Stamas and 
Paul George Stamas 
Anna N. Stickney 
Mr. and Mrs. Nathan Strauss 
Salvatore G. Takoushian 
Sarah Taub 
Anthony Tedesco 
Evan Thies and Melanie Blair 
Alexandra Traber 
Colleen Traflet 

Lindsay L. Tragler and Shannon Hsu 
Stephanie Tran 

Veronika Turkanova and Manina Phala 

Ann-Hunter Van Kirk and Jessica Wright 

Dr. Tielman T. Van Vleck 

Kristin A. Verbitsky 

Mr. and Mrs. Eric Von Stroh 

Abraham Wachter 

Dr. Emily Waisbren 

Julie F. Wald 

Mary-Elizabeth Dooner Walker 
Nina T. Walker 
Alexandra Walter 

Megan Sarah Wang and John Donovan 
Tony Wang 

James J. Watts and Anne S. Voorheis 
Laura Webb and Stefano Gamba 
Virginia Ashlin Wilbanks 
Christy Williams 

Dr. Alison Yang and Nicolas Ragovis 
Feng Ye 
Karl E. Yeh 

Mr. and Mrs. Dov Zigler 
Jacob Zucker 
Anonymous 
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Annual Fund 


W e are grateful to the following 
donors, each of whom made an 
unrestricted contribution of $i,ooo or more 
to the Annual Fund. 

$25,000 and above 

The families of George and Michael 
Eberstadt, in memory of Walter and 
Vera Eberstadt 

$10,000 to $24,999 

Mr. and Mrs. John J. Burns Jr. 

Chris Carleton Fund 
The Honorablet and 
Mrs. Walter J. P. Curley 
Carl Skoggard and Joseph Holtzman 
Edie Langner and Michael FI. Coles 
C. Jay Moorhead Foundation 
Mr.t and Mrs. Norman L. Peck 
The J. and H. Weldon Foundation 

$2,500 to $9,999 

Donna and Bill Acquavella 

Irene Roosevelt Aitken 

Dr. and Mrs. R. Durwood Almkuist II 

Anne T. and Robert M. Bass 

Mr. and Mrs. Charles W. Caulkins 

Margaret Civetta 

Emy Cohenca and Nevine Michaan 

Ellen and Pierre de Vegh 

Hester Diamond 

Shelley and Steven Einhorn 

Jerald Dillon Fessenden 

Joanne du Pont Foster 

Mary Ann Fribourg 

Elise D. Frick and John A. Garraty 


Mrs. Henry Clay Frick II 
Robert Goldsmith and Dr. Teresa Carbone 
Dr. Reed Greenwood and Dr. Mary Ann 
Greenwood in honor of the Center for 
the History of Collecting 
Susan Gutfreund 

Fred and Charlotte Hubbell Foundation on 
behalf of Lauren Hubbell Mulholland 
Mr.t and Mrs. John R. Hupper 
The Kandell Fund 
Christian K. Keesee 
Eugene M. Lang 
Sally and Howard Lepow 
Arthur L. Loeb 
Mr. and Mrs. John Macaskill 
Carol C. and Rick Malone 
Anne and John Marion 
Rebekah Mercer 
Laurence Ross Milstein 
Mr. and Mrs. Arnold Hayward Neis 
Anne and Francois Poulet 
Mr. and Mrs. William P. Rayner 
Dr. and Mrs. James S. Reibel 
David Rockefeller 
Beatrice Santo Domingo 
The Helena Segy Foundation 
Mrs. Constantine Sidamon-Eristoff 
Robert H. Smith Family Foundation 
Elizabeth M. Stafford 
Mr. and Mrs. Robert K. Steel 
Judy and Michael Steinhardt 
Stark and Michael Ward 
Ian Wardropper and Sarah McNear 
Malcolm Hewitt Wiener Foundation 
Andrea Woodner 
Anonymous (3) 


$1,000 to $2,499 

Alexander Apsis 
Gillian Attfield 
Joseph and Gail Barry 
Quigley Bruning 

Mr. and Mrs. I. Townsend Burden III 
Mrs. James E. Burke 
Gilbert and Ildiko Butler 
Samuel and Sally Butler 
Charina Foundation on behalf of Richard 
and Ronay Menschel 
Mrs. Sylvia de Cuevas 
Beth Rudin DeWoody 
Mr. and Mrs. Douglas Durst 
Alan Epstein and Yvonne D. Tropp 
Martin and Kathleen Feldstein 
Ellen L. Fogle 

Mr. and Mrs. David B. Ford 
Lucius and Rhonda Fowler 
Mary and Howard Frank 
William and Laura Frick Foundation Fund 
of the Greater Kansas City Community 
Foundation 
Robert L. Froelich 
Fiona Garland 
Marian Goodman Gallery 
Charles Hack and Angella Hearn 
Mr. and Mrs. Robert F. Hoerle 
Dr. Thomas A. Jambro 
Hans W. Kertess 
George Labalme Jr.f 
Barbara and Jon Landau 
The Leonard and Evelyn Lauder Foundation 
in honor of George W. Schiele 
Silvina Leone and Pablo Cisilino 
Levien & Company 
Brenda Levin 
Susan Lloyd 
Asbjorn R. Lunde 
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Henry Clay Frick 
Associates 


The Honorable and Mrs. Earle Mack 
Max and Peggy (Hilliard) Martin, in 
memory of Thomas J. Hilliard Jr. 

Lucy Flemming McGrath 
Joyce F. Menschel 
Mr. and Mrs. Sam S. Miller 
Dr. Donald Morel 
Diane Allen Nixon 
David P. Nolan Foundation 
Eliot C. Nolen 

Mr. and Mrs. James P. O’Shaughnessy 
Mr. and Mrs. Alexander Overstrom 
Mr. and Mrs. Stuart Pivar 
Barbara A. Reuter and 
William J. Williams Jr. 

The Honorable and tMrs. Felix G. Rohatyn 
Sequoia Foundation for Achievement in the 
Arts and Education 
Gil Shiva 

Esther Simon Charitable Trust 
Estate of Edmund M. Speer 
Elizabeth F. Stribling and Guy Robinson 
Joseph M. Thomas III 
Mr. and Mrs. Charles M. Timmons Jr. in 
honor of Ian Wardropper and 
Vincent Tolentino 
Mr. and Mrs. John L. Townsend III 
Marco Voena 
Dr. Karl M. F. Wamslerf 
Francis H. Williams 
Anonymous (5) 


T he Henry Clay Frick Associates is 
a group of generous individuals 
who support The Frick Collection through 
bequests, trusts, or other planned giving 
arrangements. 

Seymour R. Askin 
Margot Bogert 
Helen Clay Chace 
Diane C. Dunne 
Mrs. Charles H. Dyson 
Jerald D. Fessenden 
Barbara G. Fleischman 
Barbara A. Gillette 
Agnes Gund 
Robert K. Johnson 
Hans W. Kertess 
Sidney R. Knafel 

Arnold, Carol, and Anthony Lewin 
David W. Martin 
Diane Allen Nixon 
Ivan Phillips 
Radboud Ribbert 
Francine M. Rothenberg and 
Alan Miles Rothenberg 
Roberta Schneiderman 
Melinda Martin Sullivan 
Michael E. Tully 
Anonymous (4) 


t deceased 
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Exhibition Support 


April 28 , 201s > through April 24 , 2016 

From Sevres to Fifth Avenue: 
French Porcelain at 
The Frick Collection 

Sidney R. Knafel and Londa Weisman 


October 7, 201s , through January 10, 2016 

Andrea del Sarto: The Renaissance 
Workshop in Action 

Helen-Mae and Seymour Askin 

Mr. and Mrs. Jeremiah M. Bogert 

Gilbert and Ildiko Butler 

The Gladys Krieble Delmas Foundation 

The Christian Humann Foundation 

Samuel H. Kress Foundation 

Jon and Barbara Landau 

Diane Allen Nixon 

Robert H. Smith Family Foundation 

Mr. and Mrs. Eugene Victor Thaw 

David and Julie Tobey 

Andrea Woodner 

Anonymous 


March 2 through June 5, 2016 

Van Dyck: The Anatomy of 
Portraiture 

Helen-Mae and Seymour Askin 

John and Constance Birkelund 

Mr. and Mrs. Jeremiah M. Bogert 

The Honorable and Mrs. W. L. Lyons Brown 

Gilbert and Ildiko Butler 

Mrs. Daniel Cowin 

The Gladys Krieble Delmas Foundation 
The families of George and Michael 
Eberstadt, in memory of Vera and 
Walter Eberstadt 
Barbara and Bradford Evans 
Fiduciary Trust Company International 
General Representation of the Government 
of Flanders to the USA 
Barbara G. Fleischman 
Mrs. Henry Clay Frick II 
The Christian Humann Foundation 
Robert Lehman Foundation 
Howard S. Marks and Nancy Marks 
The Andrew W. Mellon Foundation 
Otto Naumann and Heidi D. Shafranek 
Dr. and Mrs. James S. Reibel 
Mr. and Mrs. Charles M. Royce 
The Peter Jay Sharp Foundation 
Melinda and Paul Sullivan 
Aso O. Tavitian 
Anonymous, in memory of 
Charles Ryskamp 
Anonymous, in memory of 
Melvin R. Seiden 


May 24 , 2016, through April 2, 2017 

Porcelain, No Simple Matter: 
Arlene Shechet and the 
Arnhold Collection 

Mr. and Mrs. Jeremiah M. Bogert 
Monika McLennan 
Mr. and Mrs. Charles M. Royce 
Melinda and Paul Sullivan 
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Corporate Members and Sponsors 


$50,000 and above 

$5,000 to $9,999 

Air Lease Corporation 

Buck Consultants 

Baker Botts LLP 

Champagne Louis Roederer 

Carolina Herrera 

Chanel 

Corsair Capital 

Christies 

Ellington Management Group, LLC 

Colgate-Palmolive Company 

Fiduciary Trust Company International 

The Cultivist 

The Dana Foundation 

$25,000 to $49,000 

Iridian Asset Management 

Saks Fifth Avenue 

John Wiley & Sons, Inc. 

Pratt Institute 

$10,000 to $24,999 

W. P. Carey Inc. 

Bloomberg 

BNY Mellon 

Anonymous 

Con Edison 

$1,000 to $4,999 

Credit Suisse 

Aon 

New York University 

Belvedere Vodka 

Sotheby’s 

Stop & Stor 

White & Case LLP 

Tiffany & Co. 

Wines of Chile 


Matching Gift Companies 

American International Group 
Apple 

AT&T Foundation 

Bank of America 

Bloomberg Philanthropies 

Chubb & Son 

The Coca-Cola Company 

The Commonwealth Fund 

Deutsche Bank Americas Foundation 

The Walt Disney Company Foundation 

Ellington Management Group 

Ericsson 

The Estee Lauder Companies 
ExxonMobil Foundation 
Fortress Investment Group 
Gartner 
GE Foundation 

The Goldman Sachs Foundation 
The John A. Hartford Foundation 
IAC 
IBM 

JPMorgan Chase Foundation 
Keefe Bruyette and Woods 
The Merck Foundation 
Pfizer Foundation 
Stage Harbor Group 
Thomson Reuters 
UBS 

Anonymous 


& The Frick Collection makes every effort to 
list donor names as requested. Please direct 
corrections to Helen Freeman at 212.s47.0y09. 
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CALENDAR 


Please visit our Web site at frick.org to see 
a complete listing of programs as well as 
upcoming special events. 

Member Events 

Wednesday, March 8, 4:00 to 5:00 p.m. 

Afternoon Talk for Friends 

For members at all levels. Contact 
members@frick.org for program 
information. 

Thursday, March 16, 8:30 p.m. to midnight 

Young Fellows Ball 

Turner by Moonlight, the not-to-be-missed 
social event of the winter season, exclusively 
for Young Fellows and above. Contact 
events@frick.org for tickets. 

Wednesday, March 22, 6:30 to 8:30 p.m. 
Fellows Gallery Talk 
Presented by Susan Grace Galassi, Senior 
Curator and co-curator of Turners Modern 
and Ancient Ports. Exclusively for Fellows 
and above. RSVP to fellows@frick.org. 

Thursday, March 30, 6:30 to 8:00 p.m. 

New Members Reception 
Enjoy the galleries after hours. For all 
members who joined during the last year. 
Contact newmembers@frick.org for more 
information. 

Tuesday, April 18, 6:30 to 8:30 p.m. 

Young Fellows Gallery Talk 
Presented by Joanna Sheers Seidenstein, 
Anne L. Poulet Curatorial Fellow and 
co-curator of Turners Modern and Ancient 
Ports. Exclusively for Young Fellows. 

RSVP to youngfellows@frick.org. 

Visit frick.org/fellowscalendar for additional 
programs exclusively for Fellows and 
Young Fellows. To learn about becoming 
a member of the Directors Circle, contact 
Karaugh Brown, Associate Director for 
Individual Giving, at brownk@frick.org. 


MUSEUM SHOP 

The Museum Shop offers a wide 
selection of Collection-inspired gifts 
in addition to exhibition catalogues, 
books, and prints. The shop is open 
during regular museum hours. Items 
can also be purchased online. 

Members receive a 10% discount! 

Turner's Modern 
and Ancient Ports 

163 pages 
$45.00 hardcover 
$25.00 softcover 


Decorative Arts 
Handbook 

164 pages 
$24.95 softcover 




Center Events 

Please join us for these special programs 
to celebrate the tenth anniversary of the 
Center for the History of Collecting. Visit 
frick.org/centerio to learn more or to 
purchase tickets. 

Friday and Saturday, March 3 & 4 
Symposium 

Made in the USA: Collecting American 
Art during the Long Nineteenth Century 

Tuesday, April 11 
Lecture and panel discussion 

Acts to Follow: Three Centuries of 
Tastemakers and Collectors 

Friday and Saturday, May 19 & 20 
Symposium 

Sculpture Collecting and Display, 
1600-2000 


Lectures 

Lectures are free. Selected lectures are 
webcast live and archived for future viewing 
at frick.org/live. 

Wednesday, March 15, 2017, 6:00 p.m. 

Home Port: Dieppe and Cologne in 
The Frick Collection 

Susan Grace Galassi, The Frick Collection 

Wednesday, April 12, 6:00 p.m. 

The Rise and Fall of Civilizations: Painted 
Seaports from Claude Lorrain to Turner 

Itay Sapir, Universite du Quebec a Montreal 

Wednesday, April 26, 6:00 p.m. 

Turner’s Sea Change 

Ian Warrell, independent scholar and 

co-curator of the special exhibition 

Wednesday, May 10, 6:00 p.m. 

Hunting the Wild Aftercast: Confessions 
of a Medals Collector 

Stephen K. Scher, art historian 

Wednesday, May 24, 6:00 p.m. 

Renaissance Medals as Ornament 

Lauren Jacobi, Massachusetts Institute 
of Technology 


First Fridays 

Fridays, March 3, April 7, May 5, and June 2 
6:00 to 9:00 p.m. 

Enjoy free museum admission and special 
programs; for more information, please visit 
frick.org/firstfridays. 

Principal support for First Fridays is pro¬ 
vided by the Stavros Niarchos Foundation 
with major funding from Tai-Heng Cheng and 
Cole Harrell, Barbara and Bradford Evans, 
and the Gilder Foundation. First Fridays also 
are supported, in part, by public funds from 
the New York City Department of Cultural 
Affairs in partnership with the City Council. 
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The Frick Collection 

i East 70th Street 

New York, New York 10021 

212.288.0700 

Collection Hours 

10:00 a.m. to 6:00 p.m. Tuesday 
through Saturday; 11:00 a.m. to 5:00 p.m. 
Sundays; closed Mondays and holidays 

Admission 

Members receive unlimited free 
admission to The Frick Collection. 
Adults, $22; $17 for seniors; 

$12 for students; on Sundays from 
11:00 a.m. to 1:00 p.m., visitors are 
invited to pay what they wish. 

Children under ten are not admitted. 

Membership 

For information regarding your 
membership or to give a membership 
as a gift, please call the membership 
department at 212.547.0707. 

The Museum Shop 

The Museum Shop is open during 
regular Collection hours. You may also 
purchase items online at frick.org or 
by telephone at 212.547.6848. 

Frick Art Reference Library 

10 East 71st Street 

New York, New York 10021 

212.288.8700 

Library Hours 

10:00 a.m. to 5:00 p.m. Monday through 
Friday; 9:30 a.m. to 1:00 p.m. Saturdays; 
closed Sundays and holiday weekends. 
The Library is open to all researchers 
free of charge. 


Visit our Web site at frick.org. 


Joseph Mallord William Turner (1775-1851), detail 
of Cologne, the Arrival of a Packet-Boat: Evening, 
exhibited 1826, oil on canvas, The Frick Collection 
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